FADE | N:

EXT. H GAVWAY -- DAY

A desert hi ghway.

Enpt y.

Faded |i nes.

Cacti .

Scrub brush.

No cl ouds.

A CAR WH ZZES BY.

| NT. AMY' S CAR -- DAY

Looki ng through the wi ndshield at the desert speedi ng by.
MJSI C.

TRI - DELTA BOBBLEHEAD on t he dash.

AMY, 20, in a sorority t-shirt and sweat pants, drives.
Fast food w appers on the fl oorboards.

A BACKPACK.

ARI ZONA STATE COLLEGE f ol ders.

Books, including Becarria's On Crine And Puni shnent.
The car flies down the highway.

Any drinks froma giant SODA. It SLURPS enpty.
Desert. Highway.

Any, bored.

Any reaches over and digs out her CELL PHONE

No signal .

She tosses the phone back into the backpack.

Digs through a few nostly enpty zi pl ock bags, NUTS, a couple
COXI ES.

A SIGN on the highway: REST STOP, 4m .
Any drives.



EXT. REST STOP -- DAY

Any's car approaches a dusty roadsi de rest stop.
She takes the exit.

She drives into the rest stop.

A TRUCK drives out of the rest stop.
Any's car drives into the small |ot.

| NT. AMY'S CAR -- DAY

Past the bat hroons.

Vendi ng machi nes.

Par ki ng spaces.

A coupl e of enpty PICN C TABLES

A few cars are parked at the rest stop.
Any pulls in near the end.

A space away from a beaten old JEEP

A creepy little thug, BILLY, drinks a BEER in the passenger
seat of the jeep.

He tips his beer at Any.
Any sees him as she unbuckl es her seats belt.

AW
Lovely. Fuck ne.

Any | eans over and opens up her backpack.
She pulls out her cell phone.
No signal .

AMY ( CONT' D)
Don't try it, bitch.

Any reaches in her backpack and pulls out a small canister
of MACE.

She smles through the window at Billy, concealing the nmace.

He sm | es back.



EXT. REST STCP -- DAY

Billy fi

which is full of crushed beer cans.

Any opens the door and gets out.

Billy leers.

Any | ooks around, trying to | ocate the bathroom

BI LLY
Need a little hel p?

Any wal ks past.

BI LLY (CONT' D)
Not even gonna say hi?

Any ignores himand wal ks off to the left.
Billy smles.

Any wal ks over to a directions sign.

The sign shows the rest stop bathroons

Back past Billy.

Any gathers herself and starts to wal k past.
Billy opens up a new beer as Any approaches.

BI LLY ( CONT' D)
Bat hroonli s over here.

Anmy winces a smle and wal ks past.
BI LLY (CONT' D)

Come on? |'ll give you twenty bucks
for a bl ow ob?

Any, past Billy, pauses.
She turns back to him

AW
Go fuck yoursel f!

BILLY
| don't wanna fuck nyself. That's
why | was offering to pay you for
the b.j.
Any wal ks away.

Billy fol I ows.

ni shes off his beer and tosses it into the back seat,



BI LLY (CONT' D)
Aw, cone on, can't we all just get
al ong?

Any turns him holding the mace.

AMY
Back the fuck off!

BI LLY
Whoa!

AMY

| know ai ki do you piece of shit.

Billy sips his beer.

AWY ( CONT' D)
You think we don't get it? You park
where wonen have to pass you-- it's

the only fucking bathroomin this
part of the state. You're a fucking
little creep.

Bl LLY
Ni ce.

AW
| should call the cops on you.

BI LLY
Call em

Any glares at Billy.
BI LLY (CONT' D)
(shout s)
Cops! Police! Help!
Enpty, open desert.
Any backs up

BI LLY (CONT' D)
Just you and ne, darling.

AMY
(backi ng up)
| swear to god I'lIl fucking kill you--
BI LLY
Cal mdown. | just wanted a bl ow ob.

Shit? Wiy you gotta be so dramatic?
You won't go for twenty? How about
fifty?



AMY
Fuck off.

BI LLY
Fine. Fine. | got it. Look, you
need the bat hroom use the bathroom
| don't want you to do anything you
don't want to do? | just thought
you're a college girl, you could
probably use the extra cash.

AMY
Vell, | don't.
BI LLY
No crime in asking.
AMY
Actually it is a crinme, asshole.
BI LLY
Just alittle one. Love the

pott ynout h.
Billy swigs his beer.
Any | ooks at himw th di sgust.

BI LLY ( CONT' D)
Okay. Look. [I'Il go this way.

Billy wal ks out of Any's path to the bathroom

AW
Thank you.

AN SUV drives into the rest stop.

BI LLY
There you go.

Any wat ches as the SUV cones in and parKks.
It's a FAMLY with kids.
A DAD pulls a kid out of the car

BI LLY (CONT' D)
|"msorry. I'mjust alittle [onely.

AW
No. You're a fucking creep. Stay
the fuck back

Any wal ks into the bathroom



| NT. REST STOP BATHROOM - - DAY
Afilthy rest stop bat hroom
Any enters, shaken.

AMY
What the fuck am | doi ng here?

VO CE (O S.)
(faint)
No vendi ng machi nes. Fuck.
BILLY (O S.)
(faint)
Yeah man, that's what | said. Next
exit's eight or nine mles. They
just don't have the signs up. They
have a Shakey's.
Any checks her purse.
Goes into a stall.
VO CE (O S.)
(faint)
What's the point? He already pissed
hi nsel f.
Pulls out a few sanitary napkins and a sanitary seat cover.
Covers everything.
Goes to the bat hroom
It's a creepy bat hroom
Washes her hands.
Checks the mace.
A few DOORS shut. The sound of a CAR driving away.
Any breat hes and checks the mace.
She thinks about it.
And exits the bathroom scared but trying to act tough.
EXT. REST STOP -- DAY
The famly SUV drives up onto the highway.
Any's car waits near the jeep.

Billy is nowhere to be seen.



BILLY
Hey!

Any junps but keeps it together.
Billy stands twenty yards away, by the vendi ng machi nes.

BI LLY ( CONT' D)
You want sone candy?

Any wal ks back to her car.

BI LLY ( CONT' D)
Come on, honey? Can't you see this
is true |love?

Billy follows. Ay holds up the nace.

AW
Stay the fuck back

Any makes it back to her car and junps inside.
Billy follows to her car.
I NT. AMY'S CAR -- DAY
Any gets in and | ocks the door.
Billy stands in front of the car.
BI LLY
You've got ne all wong. |'mjust
trying to nmake a little friendly
conversation so you can feel better

about yourself when | break your
little asshol e.

AW

| should just run himfucking over.
BI LLY

Come on? Don't you even want ny

nunber ?
Anmy REVS her engine. Billy throws his arns out.

BI LLY (CONT' D)
Do it, baby! Cone on! One shot!

Any puts the car into gear and PEELS OQUT | N REVERSE

She does a quick turn and heads out the exit to the rest
st op.

Billy stands in the road behind her, watching her drive away.



| NT. AMY'S CAR -- DAY
Any drives off, freaked out.

AWMY
Fuck me.

Checking her rear-view mrror.

Billy stand in the road behind her.

Any checks her phone, looks at it and tosses it.
Any drives onto the hi ghway.

EXT. REST STOP -- DAY

Billy stands in the parking | ot.

He watches Any get onto the highway.

He finishes his beer,

Tosses it,

And wal ks to his car.

| NT. BILLY'S JEEP -- DAY

Beer cans.

A GYM BAG

Billy pulls out the bag. Checks the contents.
Rope.

Duct tape.

A sock

A Pot at o.

Billy shoves the potato into the sock.

Pul s out a TASER

Puts themall back in the bag, except the Taser
t osses onto the passenger seat.

He pulls another BEER froma COOLER i n the back.
Cets in the front seat,

And pulls out of the parking spot.

whi ch he



EXT. H GAVWAY -- DAY

Any's car flies down the highway.

Past a sign reading NO SERVI CES NEXT 22M .
| NT. AMY'S CAR -- DAY

MJSI C.

Desert.

Bl ue ski es.

Cacti .

Any cal ns down.

AW
That was fucking crazy.

She checks her enpty drink.
She changes the radi o station.
Drives.

RADI O HOST
There's no law in this country other
t han he who has the nbst noney w ns.
You can't trust our |egal system
it's owmed and operated by a bunch
of corporate fascists who profit off
of the design. Al of the laws are
designed to nmake | awers noney, not
to inpart any real justice anywhere.
You can get away with nurder in this
country if you do either of two
things; afford a great |awer or
kill sonmeone nobody cares about.

Any changes the radio station.
MJSI C.

Drives.

A slight THUNKI NG

Any hears it, concerned.

Open desert.

THUMP. THUMP. CRACK

Any realizes sonething is wong with the car.
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AMY
Ch shit!

Snoke escapes fromthe hood of the car.

Ay

Bi gl

| ooks ar ound.

enpty hi ghway.

AMY ( CONT' D)
This is not happening.

No traffic either direction

Ay
And

She

| NT.

The

The

Ay

puts on her HAZARDS.
pulls over to the side of the highway.
parks on the side of the road..
H GHVWAY -- DAY
s car oozes snoke from under the hood.
AW' S CAR -- DAY
car cones to a stop
turns off the radio.
dashboard has a FLASHI NG RED LI GHT.

AWY
VWhat the fuck does that nean?

t akes out the key.

Qut si de, the sun beats down.

The
Ay

hi ghway is enpty.

reaches for her backpack.

Pul I s out her cell phone.

AMY ( CONT' D)
Pl ease, Goddanit!

No signal .

Ay
And

AMY ( CONT' D)
Fuck. Fuck!

exhal es and t hi nks.

starts to cry.



11.
EXT. H GAVWAY -- DAY
The sun beats down.
Any's car sits by the side of the road.
No cl ouds.
Desert.
Any gets out of the car.
Runs her hand along a | arge SCRATCH on t he hood.
The sun beats down.
Anmy wal ks to the center of the highway.
Looks both ways. Not hing.

AMY
Fuck.

Wal ks back to the car.

Looks both ways.

Starts to get back in but pauses.

A car, just a tiny dot, approaches on the horizon.
Any, excited, intends to flag it down.

But she has to wait for it to get there.

And as it gets closer, she recognizes it.

The Jeep sl ows and passes.

The jeep parks fifty yards ahead.

Any considers getting back in her car, |ooks around, and
deci des she needs the help.

The jeep reverses back toward Any.
Any smiles at Billy as Billy parks and hops out of the Jeep.
He's drunk.

AMY ( CONT' D)
Hi . Thanks for stopping.

Billy smles at Any near the back of the jeep.

The Taser is in his back pocket.
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BI LLY
VWhat happened?

AW
Li ke | fucking know. There was snoke
and one of the lights started beeping.

BI LLY
Pop the hood.
AW
Look. |'msorry about before.

was j ust scared.

BILLY
It's okay.

Any goes back to the driver's side door. She opens it.
Billy heads to the front of the car.

Any sees himleering at her, smling, and thinks about junping
in, but bites her lip, reaches in and hits the |atch.

POP. Billy opens the hood.

Any shuts the door, still standing outside, watching Billy.
BI LLY ( CONT' D)
Well, here's your problem
AW
VWhat is it?
BI LLY

|'d say sabotage. Look.
Any noves closer and Billy TASES her.
She grabs the car and shakes and falls.
Billy puts the taser away and picks up Any.
Any's eyes are alert, but she can't nove. She MOANS.
Billy tosses Any into the back of the jeep.
She watches terrified as he grabs and opens the gym bag.
He pulls out DUCT TAPE and w aps her hands.
He pulls off her sweatpants and panties.
He duct tapes her feet.

He pulls the panties fromthe sweatpants, rolls theminto a
ball and stuffs theminto Any's nouth



13.
She jerks a little, but has no control.
The highway is still enpty.
Any freaks out, unable to nove in the back of the Jeep.
Billy smles and opens the small cooler.
He pulls out another beer and opens it.
He smles at her, tips his drink her way, takes a big drink.
He pulls a little SPRAY BOTTLE fromthe gym bag.

Bl LLY (CONT' D)
| lTove this stuff.

He pulls Any's head back and sprays sonme M ST into her nouth.
One nore.

Ay, powerless to stop him watches.
Billy puts the spray bottle away.
And clinbs into the driver's seat.

He ruffles through the gymbag and pulls out a GUN, which he
shows to Any in the back

BI LLY ( CONT' D)
You're m ne, now.

Billy hops in the drivers' seat.

Turns the key, revs the engine, and drives away.
Any's car sits alone on the side of the road.

| NT. BILLY'S JEEP -- DAY

Billy drives.

Open hi ghway.

Desert.

No cl ouds.

Sunset.

Any drools in the back seat.

AMY' S POV -- Blurring desert into fractal darkness.
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I NT. MOTEL -- N GHT

Any lies with her hands tied to the bed in previously unseen
lingerie.

FULL MOON t hrough the open w ndow.
She stirs.

She noans very softly.

Her eyes open, foggy at first.
Crappy notel room

Ful I noon.

Hands tied to bed.

Any realizes what's going on. The tape is gone from her
mout h, replaced with smeared |ipstick.

AW
(no voice)
Hel p! Hel p!
She struggl es but her hands are bound.
Her ankles are tied, too.
She tries to roll over but gets woozy.
She struggles, tries to scream agai n.
AWY ( CONT' D)
(no voice)
Oh God, hel p ne!
Calls out to the open wi ndow and full noon.
EXT. H GAVWAY -- N GHT

Under the sane noon, Billy rides a little MOPED down the
enpty hi ghway.

He sputters al ong.

Beauti ful night.

Desert.

No cars on the road.

Any's car by the side of the road.

Billy putters up.
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The noped pulls over near Any's car.
The noped is a little too big for the car to carry.

Billy considers, shrugs, and rolls the noped off the side of
t he road.

He pulls out AMY' S KEYCHAI N and opens the car.
He | eans in and pops the hood.

He opens the hood, fiddles with sonething.
Puts the hood down.

He gets in the drivers' seat.

Turns the key.

The car starts.

I NT. AMY'S CAR -- N GHT

Billy checks the car, shuffles through the books and turns
on the radio.

Billy puts the car in gear and drives away.
Under the desert noon.
| NT. MOTEL -- NI CGHT
Struggling on the bed.
AW
(no voice)
Hel p! Hel p!
Anmy wor ks wi t hout success agai nst her constraints.
She can't yell, but whinpers and noans.
She fights wwth the tape on her wists and ankl es.
Her voice is raspy and qui et.
AWY ( CONT' D)
(no voice)
You not herfucker! Let ne go! Help!
Can't anybody hear ne?
St ruggl es.

G ves up.



EXT. PARKING LOT -- N GHT

Billy drives Any's car into a dusty parking |ot.

An ol d SEDAN waits.

Billy gets out. DAVE, a cowboy, gets out of the other car.

BI LLY
Hey man.
DAVE
What you got for nme, Billy?
BI LLY
College girl gave it to ne.
DAVE
She happy bout it?
BI LLY
WIIl be.
DAVE
Strip it?
BI LLY

That' d be the thing.
Dave checks out the car.

BI LLY (CONT' D)
Don't be | azy.

DAVE
Cour se.
(checks books)
You want any of this?

BI LLY
Take what you want. She won't be
needing it.

DAVE
Twel ve?

BI LLY
Good enough.

Dave wal ks over to his car and | eans i nsi de.

He pulls out a stack of cash and peels off twelve hundred
dollar bills froma large stack. Billy takes the noney.

BI LLY ( CONT' D)
Can | get a ride?
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| NT. MOTEL -- NI GHT
Any has given up on scream ng
She' s awake.
Scar ed.
The noon.
Bound hands.
Bound f eet .
She tugs, weakly.
KNOCKI NG at the door. Any starts, tries to yell out.
AMY

(no voice)
Yes! Hel p! Hel p!

Si | ence.
AWY ( CONT' D)
(no voice)
Hel p! |s soneone there? Can you
hear ne!
Si | ence.
Any struggl es.
KNOCKI NG
AWY ( CONT' D)
Hel p!

Any realizes sonething is wong. She watches the door.
KNOCKI NG
Any freaks out.
AWY ( CONT' D)
(no voice)
Ch god, please don't hurt ne.
EXT. MOTEL -- N GHT
Billy stands outside the door, smling and knocki ng.

The notel is decrepit and enpty.

The only car in the lot is the Jeep.
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| NT. MOTEL -- NI GHT
Very dark. The doorknob turns. CLOSE ON bound wi sts.
Jerking | egs.
Terrified eyes.

BILLY (O S.)
Hey, baby, |'m hone.

Any sees Billy enter the darkened room

He | eaves the lights off, but the outside notel |ights shine
t hrough the open w ndow.

Billy stands, intentionally scary. He |eers.

Bl LLY ( CONT' D)
| already fucked you.

Any jerks at the bed but can't break free.
She cries but her voice is hoarse.
AMY
(gaspi ng, no voice)
You not herfucker! You fucking piece
of shit.
Any struggles and cries.
Billy approaches the bed.
He rubs his dick underneath his jeans.
Any whi nper s.

BI LLY
We're gonna go again in just a mnute.

Billy goes to the M N FRIDGE and pulls out a BEER
Ay gives up on struggling, but glares fromthe bed.
Billy smles.
Takes a drink.
BI LLY ( CONT' D)
| think I'"mjust gonna jack off on
you first.

Takes a dri nk.



AW
(no voice)
Fuck you!

Conmes cl oser to the bed.

BI LLY
That's chl oropentatritol. Good,
huh? 1 think that's the sexiest

sound in the world, a girl scream ng

her head off, about to get a bul
in the back of her skull, you can
barely hear her

Any | ooks terrified and goes quiet.

BI LLY ( CONT' D)
Yeah.

et

Takes a drink, with his other hand rubs hinsel f.

BI LLY ( CONT' D)
Be a good girl, you mght last a
whi | e.
Any, terrified.
Hands bound.
BI LLY (CONT' D)
| Iike that you shaved your | egs
ne.
Billy finishes his beer and tosses it into
Any | ooks around for sonme escape. Not hing.
Billy reaches down toward Any's bare | eg.
BI LLY (CONT' D)
This is up to you. 1"l fuck you

dead body, cut off your head and
fuck your dead body again, or you

f or

t he corner.

She shudders.

r

can choose for us to get along, and

| mght keep you. Like a pet.
fucki ng own you now.

Any | ooks terrified.

Billy slaps her, hard.

Any screans, but has no voi ce.
Billy puts his hand on Any's thigh.

She stiffens but lets him

19.



BI LLY ( CONT' D)
Yeah. Fight it and | swear |']I
take your fucking teeth out. D d
that to a Mexican the other day.
Gonna nmake sone little dice out of
his teeth.

Strokes her | eg while he masturbates.
Any breathes fast and shal | ow.
BI LLY ( CONT' D)
And | love that shaved little pussy.
Yeah. | took the liberty.
Billy kneels on the bed near Any's head.

BI LLY (CONT' D)
And now |I'm going to cum on you.

Any struggl es but has nowhere to go.

BI LLY (CONT' D)
I|"mgoing to call you nunber Five.

Any, angry, crying.
BI LLY (CONT' D)

Yeah. Oh cry, | love that.
(speeds up)
Maybe we'll do sonething ritualistic.

Wul d you like that? Yeah.

CLOSE ON bound hands, struggling. (W do not show the
facial).

AW (O S.)
(no voice)
No! God, pl ease!

BILLY (O S.)
Ch, yeah.
AW (O S.)
(no voice)
Fuck.

Billy clinbs up off the bed and pulls up his jeans.
Any lies on the bed, a nmakeup-sneared ness.
Billy admres his work.

BI LLY
That | ooks great. |[|'m such a badass.

20.
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Billy goes to a small gynbag and pulls out a small contai ner
of pills. He takes a pill and goes to the bed.

Any is a ness. Billy wipes the pill on her face and hol ds
up his fist.

BI LLY ( CONT' D)
Tramadol Tranquilizer. Sanme as the
spray, but cheaper. | can't have
you runni ng away, Yyet.

Any shakes her head, no. Billy grabs Any's ear.

BI LLY ( CONT' D)
Conme on, Five. Do | have to cut off
your ears?

Any shakes her head no and opens her nout h.
Billy puts in the pill. Billy gets up.

BI LLY ( CONT' D)
Now, that was pretty good for ne.

Any | ooks around the notel room

BI LLY ( CONT' D)
There ain't nothing here, honey.
Qut there neither. Quit | ooking.

Anmy winces at the taste of the pill. She tries to slip it
out of her nouth.

Billy reach over and holds her nouth and nose.
She struggles a little but swall ows.

BI LLY ( CONT' D)
Aw, damm. You got ny hand all nessy.
|"d let Four clean that, but | left
her out in the desert. | brought
back one of her feet. Shoudn't'a
cut it off. She bled out pretty
qui ck.

Bill gets up and | ooks at Any on the bed.

BI LLY (CONT' D)
'l be back.

Any | ooks away, crying.

BI LLY (CONT' D)
Don't tell ne | broke you already?
You ai nt even been awake when | fucked
you, yet.



22.

Any glares at Billy.

Bl LLY (CONT' D)
Yeah. That's what | |ike.

Billy exits.

Anry lies linp on the bed.

Scared. Angry.

Abused. Angry.

EXT. MOTEL -- N GHT

Billy wal ks down a row of roons.

He opens a door.

| NT. MOTEL -- BILLY'S ROOM -- N GHT

Billy enters the roomand turns on the |ight.
| NT. MOTEL KI TCHENNETTE -- N GHT

Billy opens a refrigerator and pulls out a BEER
He pons the beer and takes a drink.

He pulls out a ZI PLOCK baggy.

Wth part of a BEEF LIVER | abel ed "TWO'

Billy pulls out a SKILLET.

The meat SIZZLES in the skillet.

| NT. MOTEL -- NI GHT

Any, drugged.

Eyes blink slowy, |ooking out the w ndow.
The noon shines through, blurry and wavering.
Any falls unconsci ous.

Hands and feet bound.

| NT. MOTEL -- BILLY'S ROOM -- N GHT

Billy watches tv.

Eats his dinner.

Dri nks a beer.



EXT. MOTEL -- DAY

Mor ni ng br eaks.

| NT. MOTEL -- MORNI NG

Any lies on the bed, in pajanas.

She is not tied, but wears a METAL BRACELET.
and she | ooks around.

23.

Her eyes open

Billy sits on a chair next to the bed. Ay freezes.

BI LLY
Good norning, Five.

Any checks her voi ce.

AWY
What ?

Bl LLY
Don't scream

Any stays cal m

BI LLY ( CONT' D)
Yeah.

Billy leans in close. Any retreats.
BI LLY (CONT' D)
So this is the nost inportant day of
the rest of your life.

AW
Why ?

BI LLY
Wel |, today we deci de whether you're
going to be a good dog or a bad dog.

AW
Why are you doing this?

BI LLY
Now a good dog is man's best friend.

AW
St op.

Billy holds up his hand.

BILLY
Woa. Stop talking. Let ne finish.

Any | ooks at Bill, upset.
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BI LLY ( CONT' D)
A good dog is man's best friend. In
your case, a good dog does what she's
told, takes her pills, fucks like a
little pro hooker on command-- you
know what | nean-- and never, ever
tries to run away.

Any stares, silent.

BI LLY ( CONT' D)
Good dogs get fed. They get clothes.
Every once in a while, a good dog
may even get taken on vacation. |
have a boat. Are you a good dog?

No response.

BI LLY ( CONT' D)
You know, bad dogs get put down.

AW
"' ma good dog.

BILLY
That's the spirit.

AW
| just have to fuck you? You know,
| can do that. Just don't hurt ne.

BILLY

See? You get it.
AW

Yeah. | get it. Wy ne?
BILLY

You kidding? You are a fine little

pi ece of ass. Sure, you'd be a nickel
a throw anywhere in China, but here
you' re high-end ass. And you just

got | ucky enough to be in the wong

pl ace at the right tine.

Any sees the bracel et.

BI LLY ( CONT' D)

GPS. Take it off and I'Il cut out
your kneecaps and keep the rest of
you alive. | read a website on how
to do that.

AMY

Ni ce.
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BI LLY
Doggy-styl e, on the bed.
AMY
What ?
BI LLY

This is where you show ne you're a
good dog, and | don't have to break
your ankl es.

AMY
You don't have to nmake it all violent
li ke that.

Billy stands and undoes his belt.

BILLY
But | do. Now, Five. Doggy style.
Good sl ut.

Any hesitates, but gets onto her knees on the bed.
Billy noves behind her. The rest of the scene, he's on her.

BI LLY (CONT' D)
Yeah. Now tell nme you're a good
dog.

AW
You ever think about asking a girl
out on a date?

BILLY
I I'ike you.
(thrusts, holds hair)
Say it, Five!

Billy rapes her. Amy just wants it to end.
BI LLY (CONT' D)

Say it!
AMY

|'"'ma good dog. |'ma good dog!
BI LLY

Five, | think you're going to be ny
favorite for a long tine.

Any's hand grabs the sheet.

BI LLY (CONT' D)
When | first saw you, | said, there's
an uppity little college bitch who
needs sone training. That's what |
t hought .



Any cri es.
BI LLY ( CONT' D)
Yeah.
AW
Go ahead and cum al ready, you fucking
creep.
BILLY
Ch, yeah. | know. | take forever.

Jacked off before | started on you.
Any puts her face down and screans into the pill ow.
Billy slows down.

Bl LLY ( CONT' D)
Now |l et's break that little asshol e.

AMY
No, pl ease.

BI LLY
Ch. Sorry. Let ne nake it easier
for you.

Billy stops for a second and Any col | apses on the bed.
Pul s out a TASER and ZAPS her. She shakes on the bed.
Billy wal ks around to | ook at her.

Any |ies prone.

She can't nove. She MOANS

BI LLY ( CONT' D)
Yeah.

Billy rolls Any onto her stomach and clinbs on her from
behi nd.

BI LLY (CONT' D)
That's what will happen if you run.

Any tears up.
BI LLY (CONT' D)
And then I'"Il kill you. Slow
Pai nf ul .

(thrusting)
So be a good dog.

Billy holds her hair and rides her.
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EXT. MOTEL -- DAY
Desert ed.
The Jeep sits in the |lot.
Billy comes out of a second story room putting on his belt.
He conmes down a flight of stairs.
Gets into the Jeep.
| NT. MOTEL -- DAY
Any wat ches through the window as Billy gets into the Jeep.
Beyond the | ot, open desert.

AWY
VWhere the fuck am | ?

The Jeep revs.

Billy | ooks up at her and smles. He waves.

AMY ( CONT' D)
| " m gonna fucking kill you, you piece
of shit.
Any stands, waiting.
AMY ( CONT' D)

Leave, asshol e.
EXT. MOTEL -- DAY
The Jeep pulls out of the otherw se enpty |ot.
Any noves away fromthe second story w ndow.
The Jeep di sappears down the road.
| NT. MOTEL -- DAY
Any paces, freaking out.
She | ooks out the w ndow.
Sits down on the bed.
Tries to renove the bracelet, but it's wapped tight.
Sits and thinks.

Checks the w ndow.
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EXT. ROAD -- DAY
MJSI C.  Open road.
Billy's Jeep drives along a desert road.
He pulls over to the side of the road.
The Jeep stops.
| NT. BILLY'S JEEP -- DAY
Billy puts the Jeep in park.
And changes the radio.
DI FFERENT MUSI C.
Billy rel axes and checks his watch.
He reaches in the back and pulls a BEER out of the COCLER
He opens it and takes a drink, smling.
| NT. MOTEL -- DAY
Any searches through the enpty cabinets in the notel room
Not hi ng.
| NT. MOTEL BATHROOM -- DAY
Nondescript little bathroom
Any searches it, picks up a TOWEL.
The shower has a W NDOW
Any | ooks through the w ndow.
EXT. MOTEL (DESERT SIDE) -- DAY
Open desert.
| NT. MOTEL BATHROOM -- DAY
Any clinbs into the shower.
Looks through the w ndow.

AMY
VWhere the fuck aml? Arizona?

She gets out of the shower and exits the bathroom
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| NT. MOTEL -- DAY
Any checks under the bed.

Finds a roll of DUCT TAPE and a LARGE DI LDO which she pushes
away once she realizes what she's hol ding.

Agai n, she checks the w ndow.

EXT. MOTEL -- DAY

Enpty | ot.

Desert in all directions.

| NT. MOTEL -- DAY

Any digs through a nightstand, finds a BIBLE

AMY
Fuck.

Tosses the Bible and stornms around the room freaking out.

AWY ( CONT' D)
Ckay, you can do this. He's gonna
kill you either way. Run.

She sits on the bed.
She thinks and breat hes deeply.
AWY ( CONT' D)
He's right out there. Witing for
me to run so he can play with ne.
Any gets up and | ooks out the w ndow.

AMY ( CONT' D)
It's only going to get worse.

She | ooks at the bracelet and tries to break it, but can't.

AMY ( CONT' D)
Fuck!

She checks the bracelet, shrugs, and heads to the door.
EXT. MOTEL -- DAY
Any opens the door and sneaks out.

Sh wal ks al ong the second floor to the next roomand tries
to open the door. Locked.

She scans for Billy, runs to the next room Locked.
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EXT. MOTEL STAIRS -- DAY
Any sneaks down the stairs.
Scared, ready to punch as best she can.
EXT. MOTEL -- DAY

On the bottomlevel, Any sees the door to the Manager's Ofice
and runs to it.

The door is open, and Any sneaks i nside.
| NT. MOTEL -- BILLY'S ROOM -- DAY
Any creeps into the room
The bed is made and a stack of LAUNDRY sits on a counter.
AW
Hello. | need sone help. Please
don't hurt ne.

No answer.

She wal ks to the stack of clothes and unfolds a t-shirt with
a BULLSEYE (front and back) next to a pair of BUNNY SLI PPERS.

The other clothes are MEN S PANTS.

AWY ( CONT' D)
You gotta be kidding ne.

She pulls on the t-shirt, inside-out.

And the bunny slippers.

And wal ks toward the kitchenette.

Sees a PHONE and assunes it's dead.

She goes to it and picks it up. DI AL TONE
Thrilled, she dials 911. The PHONE RI NGS.
Any waits, nervous.

EXT. H GHWAY -- DAY

Billy sits in his Jeep, drinking a beer.

A CELL PHONE sitting on the dashboard RI NGS.
Billy smles and picks it up.

Bl LLY
Hel | 0?
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| NT. MOTEL -- BILLY'S ROOM -- DAY
Any hol ds the phone. The voice confuses her.

BI LLY
( FI LTERED/ PHONE)
You' re bei ng bad.

AMY
Is this Ni ne-one-one?

Bl LLY
( FI LTEREDY PHONE)
Yeah. That was a real m stake. And
an obvious one. All calls fromthose
phones route to ne.

AW
| wasn't trying--

Any freaks out, starts searching the room

BI LLY
( FI LTERED/ PHONE)
Sure you were.

Di ggi ng through cabinets. Pulls out SOCKS, but tosses them
| NT. MOTEL KI TCHENNETTE -- DAY

Any cones into the kitchen. Gabs a GLASS and pours herself
sone WATER

AWY
Pl ease, don't, | was--

The cupboard is filled with CANNED FOOD and BOTTLED WATER.

BI LLY
( FI LTERED/ PHONE)
| |ove that fear.

Any | ooks out the wi ndow. Open desert.

BI LLY ( CONT' D)
( FI LTERED/ PHONE)
|"mcomng for you. You broke the
rules and now |'mgoing to have to
puni sh you. D d you fake your orgasn?

AWY
Pl ease, nol

Any, freaking out, wants to hang up but is afraid.



32.
| NT. MOTEL -- BILLY'S ROOM -- DAY
Any rushes through the room
Sear chi ng. Not hi ng.
| NT. MOTEL BILLY'S BATHROOM -- DAY

Any cones into the bathroom

AW
Wiy are you doing this?
BI LLY
( FI LTERED/ PHONE)
This world needs order. | gave you

sinple rules and an opportunity.
I"'mon ny way. The desert goes in
all directions. Thirty-five mles
to a rest stop, either way. Tillman
is twelve mles due North, straight
out the front through the desert.

Any opens the MEDI CI NE CABI NET. TO LETRI ES.

BI LLY ( CONT' D)
( FI LTERED/ PHONE)
| f you run, anywhere, |I'Il find you,
kill you. If you stay, and fuck
real ly good-- do you think you can
call me "the king"-?

Any opens DRAVERS, digs, and finds a BLACK LEATHER CASE
She opens it up. LITTLE PRESCRI PTI ON VI ALS.
TRAMADOL. VETERI NARY SEDATIVE. A handwitten receipt: $6000.
She grabs a vial. doses and puts the case back.
BI LLY ( CONT' D)
( FI LTERED/ PHONE)

Well, you just mght survive it. |

hope you know |I'mjacking off thinking

about your death, you stupid little

bi t ch.
| NT. MOTEL -- BILLY'S ROOM -- DAY
Any stands at the door, chugs a bottle of water.
And another. She holds a water bottle and the little vial.

She opens the door and runs for it.



EXT. H GHWAY -- DAY
Billy holds the phone while he masturbates.
BILLY
( FI LTERED/ PHONE)
You still there?
(not hi ng)
Gane on.
Billy puts the Jeep in gear and nmakes a u-turn.
The Jeep drives away.
EXT. MOTEL -- DAY
Any runs out into the lot, not know ng which way to go.
Desert in front.
Enpty road extending in both directions.

She considers, |ooks back at the hotel, and heads straight
into the desert.

Hustling in bunny slippers.
AW
Twelve mles. |It's just a half
mar at hon. I n hundred and twenty
degree heat.
Hot sun. Cacti.

Any jogs out into the desert, |oses a bunny slipper, and
goes back for it.

Deserted not el

Enpty road.

G rl disappearing into the desert.

Joggi ng. Al ready breathing hard.

Achi ng. She doubl es over and cl utches her stonmach.
She | ooks back at the notel, not that far back.

She struggl es on.

AMY ( CONT' D)
This is a bad deci si on.

She wanders out into the desert.
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EXT. MOTEL -- DAY
Billy's Jeep drives into the |ot.
Par ks.
Billy gets out of the front seat, smling.
He heads inside with the cooler.
The Jeep waits.
Desert in all directions.
Enpty road. Sun beats down.
Billy comes back out with the cool er and a BEER
He puts the cooler in the back of the Jeep.

He pulls out the gym bag, and digs through it, pulling out a
smal | HOM NG DEVI CE

He | ooks down the road, | ooks out to the desert.

BI LLY
Desert.

He presses the button and it BEEPS.
Billy looks up fromthe screen to the desert.

BI LLY ( CONT' D)
Good for her. Fast er.

Billy pulls out a small backpack and | oads it.
ROPE.

DUCT TAPE.

GUN.

TASER

Billy throws the backpack over his shoul der
Checks the beacon agai n.

And crosses the street into the desert.

The sun beats down.

The jeep is alone in the parking |ot.



EXT. DESERT -- DAY

Any stunbl es through the desert.

Flat in all directions.

Hot sun.

Cacti .

Dirty bunny slippers. No shelter.

Long shot of Any trying hard.

Pushi ng t hrough pain and stunbling over rocks.
Any falls down and scrapes her knee.

AMY
Fuck.

Any waits on the ground for a second.
Looks up at the sky.

AMY ( CONT' D)
|"mnot going to die in the desert.

Di soriented, she struggles to her feet.

Whi ch way was she goi ng?

She finds her footprints.

Definitely this way, she decides, and continues on.
Flat in all directions.

She hol ds her stomach in pain.

Hot sun.

Bl ue sky.

No shelter as she wal ks, small vial in her hand.
A wde and flat stretch of sand.

Sweat falls down her face.

Her bunny slippers are already a ness.

She presses on.

W pes away sweat .

Hol ds t he vi al .
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EXT. DESERT -- DAY

Billy wal ks confidently through the desert.
Hot sun.

Cacti .

Billy | ooks back and can see the notel.

The enpty road.

He faces out into the desert and pulls out the GPS.
BEEP. BEEP

He | ooks off into the desert and sm | es.
Hot sun.

Cacti .

Long shot of Billy walking into the desert.
EXT. DESERT -- DAY

Any struggl es through the desert.

Sweat i ng.

Wal ki ng i n pain.

Shredded bunny sl i ppers.

Hot sun.

Cacti .

Any tosses her enpty water bottle.

AW
kay. Okay. Just keep going.

She conmes to a low hill, |ooks back. Not hing.
Looks forward. Nothing.

Presses on.

In the distance, sone |arger rocks.

AWY ( CONT' D)
| should be at a fucking rush party.

Long shot of Any wal ki ng through the desert.
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EXT. DESERT -- DAY
Billy wal ks fast and confident.
Sm | ing.
Sweat i ng.
Hot sun.
Cacti .
Billy pulls a BOTTLE OF WATER from hi s pack
W nces as he drinks.
BI LLY
Man, it is fuckall hot today. Good
day for huntin'.
Dri nks nore.
Open desert in front.
Open desert behi nd.
Billy I ooks up toward the sun
Puts away the water

Cont i nues wal ki ng.

Pi cks up the pace.

Long shot of Billy hustling through the desert.

EXT. DESERT ROCKS -- DAY

Anmy makes it to a cluster of |arge rocks.
Shade.

She squats down in the shade.

Breat hing hard. Sweated through.

She chews at the bracelet, but it's on tight.

She takes off on of her slippers.

Her foots is raw and al ready blistering badly.

Her toenails are painted.

AW
He painted ny toenail s?

37.



Any breaks down, crying.
And sobs.
And sobs.
She cal ns down.
Rest s.
Looks out at the desert.
Gai ns resol ve.
AMY ( CONT' D)
l"mnot going to die in the fucking
desert.

She pulls her foot closer.

Wnces. She puts down the little vial.

Wth a fingernail, she cuts through the blister.

W nces, eyes tearing up. Exhales.
Shakes out the nearly destroyed bunny sli pper.
Puts it back on

Picks up the little vial, considers it.
Struggles to her feet.

She | ooks back at the enpty desert.
Wavers, Gains focus.

Starts wal ki ng.

W DEST SHOT POSSI BLE

Any al one in open desert.

PAN as far as possible across desert.
A tiny figure approaches.

Billy.

Any | ooks back and sees him

AMY ( CONT' D)
Ch, fuck.
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EXT. DESERT ROCKS -- DAY
Billy reaches the rocks.

Cli nbs onto one.

39.

Billy stands on top of one of the rocks |ooking toward Amy.

He reaches in the pack and pulls out sone Bl NOCULARS.

| NSERT - Bl NOCULARS

Any struggl es across the sand.

END | NSERT

Billy sits down on the rock

Pull's out the water bottle.

Takes a drink.

Pul I s a gun out of the backpack.

Hol ds the gun. Spins the chanber.
Ains the gun out at Any.

Then at hinself. Thinks about it.
Points the gun in the air.

Fires. POP!

EXT. DESERT -- DAY

Any, wal ki ng, hears the gunshot and | ooks around.
Far behind her, on the rocks, she sees Billy.
Any turns and runs.

She falls.

Loses a slipper.

Looks back behind her, scranbles up.
Runs.

EXT. DESERT ROCKS -- DAY

Billy clinbs down off the rocks.

Heads into the desert.



EXT. DESERT -- DAY

One mnute of solid, furious running.
Any,

Sweaty,

Beat en,

Bl oody,

Bar ef oot ,

W nci ng every step.
Grunting in pain.

Runs t hrough the desert.
The sun beats down.
Cacti .

She doesn't | ook back.
But she's terrified.

St unbl i ng.

Runni ng.

She falls, drops the little vial of sedative.

Sees it, picks it up, clinbs up, keeps running.

Both of her |legs are scratched and bl oody.
Long shot of running a | ong way.

Across | and that never changes.

Hot sun.

Cacti .

Li zards?

She just keeps going.

And goi ng.

EXT. DESERT -- DAY

Billy smles and foll ows.

40.
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EXT. DESERT -- DAY
Any runs, approaching small hills.
EXT. DESERT GRAVE -- DAY
A SHOVEL sticks out of the ground a hundred yards off.
A MOUND of DIRT. Next to a |large HOLE
Sun beats down.
Any sees the SHOVEL GLINT in the |ight.
She | ooks over toward the nound of sand runs to it.
As she approaches, she grabs the shovel, a weapon.
She sees the hole. The nmound of dirt.
The shovel is heavy. She lets it fall.
She | ooks toward the hills.
Back toward the desert - no sign of Billy.
Looks around. Looks at the shovel.
Next to the hole, sees a spray painted "5".

AMY
S?

She turns around, realizes she's looking at it upside down.

AWY ( CONT' D)
OCh, fuck That's ny grave.

Looks around. Picks up the shovel.
Hard to hold with the vial.
She | ooks at the vial. DANGER NARCOTIC

AMY ( CONT' D)
Easy way to end it all. Do hima
favor. No fucking way. | need a

fucki ng pocket.
Any | ooks up at the sun. The grave.
AMY ( CONT' D)
You did worse at the Toronto border
crossing. Fuck!

Any takes the vial,puts her hand under her shirt, and w nces,
inserting the vial into her body (unseen).
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AMY (CONT' D)
If it breaks, | won't even know it.

Adj usts hersel f, unconfortably.

Starts to carry off the shovel but the shovel is heavy.
She drags the shovel behind her. Looks back into the desert.
There's Billy, a hundred yards away.

POP. POP. He's shooting at her.

She drops the shovel and runs |like hell.

EXT. DESERT -- DAY

She falls, scranbles up, and keeps running.

One bunny slipper and one very scratched up foot.

EXT. DESERT GRAVE -- DAY

The shovel rests twenty yards fromthe hole.

Hot sun. Big hole. Cacti.

Billy's hiking boots wal k up to the shovel.

Picks it up. Carries it back to the nound.

Checks out the hole. Takes the shovel.

Scrapes out the nunmber five painted on the sand.

The paint mxes with the sand, obliterating the nunber.
Billy replants the shovel in the nound of dirt.

He opens his pack. Pulls out sone water.

He's sweaty and getting griny, but conpared to Any, he's
ready for prom Drinks.

BI LLY
(calls out)
|"mcom ng for you, Five! You hear
me, you fucking bitch?

Hot sun. Checks his gun.

BI LLY ( CONT' D)
(calls out)
Last chance for a proper burial!
Fine! 1'lIl let the wolves eat you.

Sm | es, and heads after Any.
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EXT. DESERT HILL -- DAY
Any stunbl es through the desert. Sweated through. Hot sun
BILLY (O S.)
(distant)
Fi--vel!
Her feet are a ness.
She's pissed off. She | ooks back but can't see Billy.
She keeps stunbling on. Hot sun. Cacti.
POP. A gun shot. She |ooks around in all directions.
POP. PFEW A bullet strikes the sand ten feet from Any.
She can't see Billy. She spins around.
AW
Stop it! Stop it! You fucking
bast ar d!

POPPFEW  Anot her bullet hits nearby. She stands her ground.

AMY ( CONT' D)
Fuck you, asshol e!

Billy appears over the ridge.

Any considers running but stays.

Billy, a hundred yards away, approaches.
Anmy waits. Hot sun. Cacti.

Billy gets within twenty yards.

He holds his gun by his side. Any glares.

Bl LLY

You shoul dn't have run
AWY

Fuck you.
Bl LLY

This can be easy, or this can be
hard. You're making it harder than
it needs to be.

AMY
VWhat di fference does it make? You're
gonna kill ne.

(catches her sob)
You' re a fucking |oser.



Billy chuckles, and opens up his backpack.
He pulls out a bottle of water and tosses it to her.

BI LLY
Have a dri nk.

Any | ooks at the water bottle.

BI LLY ( CONT' D)
Go ahead.

AMY
Drugged, right?

BILLY
| aint gonna carry you, Five. Any
chance you had of a proper buri al
ended when you left the hole | dug
for you.

Any consi ders, sweating.

AW
So you're just gonna kill me in the
desert?

BI LLY
well. 1'Il kill you, then fuck you,

t hen maybe shoot you a few nore tines
for kicks. They call that
necrophilia, but I don't think it
shoul d count when the body's stil

war m
AMY

Why ?
BI LLY

Cuz I"'ma stone cold killer, Five.
AMY

So why give ne water?
BI LLY

When | fuck your dead nmouth, | don't

want your lips to chafe.

Any stares at Billy. Billy stares at Any.

AW
You' re crazy.
BILLY
Yeah. | get that sonetines.

Billy points the gun at Any. She stands firm
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She opens the bottle of water. Snells it.

AWMY
Snells |ike water.

Pours it on the ground. Billy smles.

BI LLY
Get on your knees, Five.

Billy points the gun at Any.

AMY
No.

Billy smles and noves closer. Any stands firm

Billy stops pointing the gun at Any. He reaches into the
backpack

Any thinks about it and junps for Billy, attacking.

AMY ( CONT' D)
Fucker!

Just as Any is about to hit, Billy pulls the taser and ZAPS
her, slipping out of her path.

She falls and shakes on the ground.

BI LLY
Aw. .. Not quite.

Any spasns in the dirt. Hot sun. Cacti.
Any kicking. Billy pulls out another bottle of water.
BI LLY ( CONT' D)
Not your fault. Nothing you can do.
(takes a drink)
Just a stupid girl.
Amy MOANS in the dirt.
Billy kneels down to her. Rolls her onto her back.
Sets down the water. Fiddles with the backpack.
He pulls out an Allen wench and takes her wrist.
BI LLY (CONT' D)
These fuckers are expensi ve.
(works on the bracel et)
Totally worth it, though

Any | ooks up at him unable to speak.
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Billy undoes the bracelet and tosses it into the pack.

He pulls out a big ranbo KNI FE and shows it to Any. He plants
the knife into Any's STOVACH.

Anmy SCREAMS. The knife sticks in her abdonen.

Billy gets up and watches her kick in the dirt. She rolls
around in pain.

Bl LLY (CONT' D)
Hurts, huh?

Ay whi npers and spasns in the dirt.

BI LLY (CONT' D)
Wen | was a kid, | had a dog.
| oved t hat dog.

Any rolls in the dirt, but still can't control her arns.
Billy sits down next to her.

BI LLY ( CONT' D)

He ran away one day. And it nmade ne
so mad. Wiy would ny dog run away?
| treated himso good.

(drinks)
Fed him Petted him Took himfor
wal ks.  And he was just a dog, so
where's he gonna find anything better.

Hot sun. Cacti .

BI LLY ( CONT' D)
But | guess he did, because | found
hima couple mles away, living with
sone old grandma | ady. She had a
big yard with this tree full of
squirrels, and he loved to chase the
squirrels.

Drinks. Ay kicks in dirt.

BI LLY (CONT' D)
| found himand took himback hone,
but he kept running back to the old
| ady.

Any cal ms down, breathes shallow and fast, still powerl ess.

BI LLY (CONT' D)
So | took the dog out to the woods--
| used to live near these beautiful
woods-- and | stabbed the dog in the
chest. Just like you. Ddn't kil
hi m though.



Billy kneels next to Any, the knife still in her stomach.

BI LLY (CONT' D)
It's in there deep. You'll probably
bl eed out pretty quick. Happens
sonet i nes.

He pulls out the knife. Any cries out and jerks. Bl ood
escapes from her abdonen.

Billy flips Any over onto her stonmach.

BI LLY ( CONT' D)
He lived three nore years. And
think he loved ne nore after.

Any's face is pressed into the dirt.
BI LLY (CONT' D)
And when | killed him it was for
sonet hing conpletely different.
(unbuckl es pants)

And | burned that old cunt's house
down.

Billy pulls up Any's shirt. Rips off her panties.
Any cl enches her jaw and slightly noves her neck.
BI LLY ( CONT' D)
| shoulda killed her, but | was
eleven. | didn't case the pl ace.
She wasn't home. Then she died before
| got anot her chance.

Billy nmoves in behind Any. Positioning hinself above her,
he puts his hand down near Any's head.

She turns her neck and bites his hand, hard.

Billy SCREAMS but Amy won't let go. Wth his other hand,
Billy hits Any, knocking her out.

He rolls off of her, grabbing his hand.
Hi s hand is bl eedi ng hard.

Bl LLY ( CONT' D)
Fuck! Fuck fuck fuck

Billy jerks around in pain.

BI LLY ( CONT' D)
You cunt! Aw, fuck

Billy paces and kicks at the dirt.
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Any tries to roll over, but can't. Hot sun. Cacti.
Billy holds his hand in pain. H s hand bl eeds badly.

Bl LLY ( CONT' D)
You cunt.

Billy opens up the backpack and digs through it.

Bl LLY ( CONT' D)
Fuck.

He pulls out sone duct tape. He tapes his hand.
Any kicks in the dirt, ten feet away.

Bl LLY ( CONT' D)
"' mnot done with you, Five.

Billy checks the bl oody tape. Not bad.
Billy winces, holds his hand. Ginmaces and GRUNTS in pain.

BI LLY ( CONT' D)
I"'mstill gonna fuck you before you
di e.

Billy wal ks over to Anmy. Kicks her on the ground.

BI LLY (CONT' D)
Yeah.
(hol ds wounded hand)
Fuck.

Ay groans on the ground.

Bl LLY ( CONT' D)
That really hurts.

AW
(gar bl ed)
Fuck you.

Billy kicks Any onto her back.
Billy masturbates through his jeans with his good hand.

BILLY
| may have to meke this quick.

St ops masturbating and cl utches his hand.

BI LLY (CONT' D)
Fuck.
(grabs hand)
Now | can't even fuck you
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W nces and ki cks the ground.
Billy goes to the backpack and gets out the gun.
Any kicks in the dirt.
Hot sun. Cacti.
Ay, sweated through and dusty, |ooks up angrily at Billy.
Billy points the gun at her.
She rolls over onto her stomach and tries, but fails to craw.

BI LLY (CONT' D)
Say goodbye, Five.

Froma few feet away, Billy fires the gun into the back of
Any's head. POP. Any goes |inp.

Billy snells the gun.

BI LLY ( CONT' D)
Good tines.

Any, dead. Billy sucks on his wounded hand.
Goes to the backpack. Puts away the gun.
Hot sun. Cacti. Walks over to the knife on the ground.
Goes to Any and kicks her onto her stonach.
She's a dusty, sweated out ness. Dead.
Billy smles over Any. Rubs hinself with his good hand.
Grabs his wounded hand and w nces.
G ares at Any's scratched up body.
BILLY (CONT' D)

| thought 1'd like the taste nore

than | do, but | just don't. But I

think it's inportant to eat a little

bit of everybody you kill, you know?

Billy digs the knife into Any's thigh and cuts out a big
pi ece or skin. Any bleeds on the ground.

Billy wal ks to the backpack and pulls out a little ziplock
bag. He puts the skin in the bag.

Very wi de shot of Billy wal king away. Hot sun. Cacti.

Any dead in the sand, eyes open.
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EXT. DESERT HILL -- DAY
BEG N Kl LLI NG SPREE BLUES MONTAGE
REPEATI NG 12 BAR BLUES.
Repeati ng shots of the sun
Cacti .
Billy carries his backpack
Any |lies dead in the sand.

Billy sings (unexpl ained nusical interlude).

BI LLY
(sings)
| | ove everything about you, cept
for what you do to ne. | |ove

everyt hing about you, baby, cept for
what you do to ne. Sonething bout
you baby, makes nme want to start a
killing spree.

Hot sun.

Cacti .

Billy carries his backpack through the hills.
Any |lies dead in the sand.

BI LLY (CONT' D)
(sings)

| | ove everything about you,
especi ally when you wear those jeans.
| | ove everything about you, baby,
speci ally when you wear those jeans.
You can have ne friendly, or you
baby you can have ne nean.

Hot sun.
Cacti .
Billy carries his backpack past the grave.
Any dead in the sand.
BI LLY ( CONT' D)
(sings)
When you're in the dark, girl, you

better watch your step. Cuz when
get you lonely, |I'mgonna cut you

up.
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Hot sun.
Cacti .
Billy carries his backpack past the rocks.
Any |lies dead in the sand.
BI LLY ( CONT' D)
(sings)

| | ove everything about you, baby,

cept for the clothes you wear. |

| ove everything about you baby, cept

for the clothes you wear. Next tine

| see you I'mgonna rip out all of

your hair.
Hot sun.
Cacti .
Billy carries his backpack toward the notel in the distance.
Any |lies dead in the sand.

BI LLY ( CONT' D)

(sings)
Yeah | | ove everything about you,
how cone you don't love me? | |ove

everyt hi ng about you, baby, how cone
you don't | ove ne? Wien | see you
sexy, baby, makes ne wanna start a
killing spree.
Hot sun.
Cacti .
Billy carries his backpack toward the notel
Any dead in the sand.
BI LLY (CONT' D)
(sings)
When you're in the dark, girl, you

better watch your step. Cuz when
get you lonely, |I'mgonna cut you

up.
Hot sun.

Cacti .

Billy carries his backpack

Into the notel.
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EXT. DESERT -- DAY
No nusi c.
Hot sun.
Cacti .
Any |ies dead on the ground.
Legs scratched.
Feet bl oody.
Covered wth dirt.
A large circle of blood crusted onto the t-shirt.
Open desert.

A clunmp of blood in the back of her head, where the bullet
ent er ed.

A small halo of blood bel ow her neck.

Alittle blood draining fromthe |arge wound on her thigh.
Eyes open.

Any gasps, blinks, and rolls over, coughing.

She shakes and coughs. She rolls onto her side.
Her thigh starts to bl eed.

Wheezes in the dust, barely breathing.

Her eyes are alert and afraid.

Hot sun. Cacti. A lizard runs across the sand.
Any cl enches her hand. She can nove.

She puts pressure on her bleeding |eg. Quch.
She reaches back to the back of her head.

She nmakes a GRUNT and pulls out a BULLET.

BLOCD drips onto the sand.

Any | ooks at the bullet.

She |ies back, |ooking up at the sun.

COUGHS weakly in the sand.



EXT. MOTEL -- DAY

The Jeep sits in the lot.

The sun beats down.

| NT. MOTEL -- BILLY'S ROOM -- DAY
Billy enters his room

Goes to the sink.

H s hand is covered with tape.

He takes off his shirt.

Goes to the refrigerator

Gets a beer.

Takes a drink and goes to the bat hroom
| NT. MOTEL BILLY'S BATHROOM -- DAY
Billy enters the bathroom

He gets sone scissors.

Checks hinself in the mrror.

Cuts the tape.

From his injured hand.

The bitemark is nasty and deep.

BI LLY
Next tinme, I'll tase the bitch tw ce.

Washes bl ood off of the hand into the sink.
Takes a drink fromhis beer.

Checks the hand.

Looks at hinself in the mrror.

Rubs his cock with his good hand.

Fl exes the bad hand, w ncing.

Turns on the shower.

Takes off his pants.

Gets in the shower.
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EXT. DESERT -- DAY
Any GASPS.

AWMY
Water? Pl ease, God.

Ay struggles up to a sitting position.
Checks her head.
Bl oody but no | onger bl eeding.
Dazed.
Hot sun.
Cacti .
Checks the wound in her stonach.
It hurts, but it's not bleeding, either.
Her feet are a ness.
Any rubs her bl oody feet.
AMY ( CONT' D)
| amnot going to die in the fucking
desert.
Any struggles to her feet.
Fal |l s back to her knees.
Br eat hes hard, grabbing her wounded stomach.
Wth a big GRUNT, Any clinbs to her feet.
Hot sun.
Cacti .
Looks of f in both directions.
Starts slowly wal king through the hot sand.
Bar ef oot .
Wncing with every step.
But gai ning resol ve
Hot sun. Cacti.

W de shot of Any pushing her way through.
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| NT. MOTEL -- BILLY'S ROOM -- DAY
MEAN BLUES.
Billy, naked, wal ks out into the room
He checks his hand.
Goes to a drawer and pulls out sonme BANDAGES and sone PILLS.
The bitemarks are deep into the side of Billy's hand.
Al ready brui sing.
He dresses the wound, sitting naked on his bed.
Checks the dressing.
Pops a couple pills.
CGets up and goes to the kitchenette.
Through the wi ndow, the sun is setting.
| NT. MOTEL KI TCHENNETTE -- DAY
Billy carries the backpack into the kitchenette.
He pulls out the ziplock baggy.
Puts it on the counter.
Pul I s out a pan.
Pul I s out sone BUTTER
Billy hums to the nusic.
TERI YAKI SAUCE.
Fries the butter.
Adds the skin and teriyaki sauce.
Stands in the kitchen, naked, cooking.
EXT. MOTEL -- DAY
The sun is an hour off the horizon.
The notel is enpty, except for the Jeep.
The road is enpty in both directions.
The sun beats down.

Cacti .
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EXT. DESERT -- DAY
Any crawl s through the desert.
Her thigh trails bl ood.
She | ooks like hell.
She coughs with every nove.
She pulls herself up and | ooks at her bl eeding | eg.
She | ooks around the enpty desert.
She rips her t-shirt.
Pulls off too narrow a swatch of fabric.

AWY
Fuck. Cone on.

Any takes off her shirt, and tears at the sl eeve.

She rips off one sleeve, admres her work, and puts the shirt
back on.

Any crawms up to her feet.

T-shirt torn at the bottom and m ssing a sl eeve.

She takes the detached sleeve and pulls it up her |eg.
It's tight, but it nmakes it up her thigh.

And covers the cut.

Not a bad bandage.

Hot sun.

Cacti .

AMY ( CONT' D)
| am so fucking thirsty.

Any takes a step and cries out.

Her feet are shredded.

She's covered w th bl ood.

Wncing with each step, she wal ks on through the desert.
Hot sun.

Cacti .



EXT. DESERT -- DAY
Any struggl es though the desert.

AW
This is bullshit, God. Wy would
you do this to ne? Just fucking
kill me already.

Hot sun.
Cacti .

AMY ( CONT' D)
How far have | gone? Fucking nore
than twelve mles by now. Fuck. He
was lying. O | mssedit.

Scans the desert.
Not hi ng.
W de shot of Any struggling through the desert.

AWY ( CONT' D)
|'"d stop and rest but | just don't
wanna die. It's so hot. So thirsty.
Al | need is sone water. And a
hospital. And sone vicodin.

Hot sun.
Bl ood seepi ng through the bandage.

AWY ( CONT' D)
| really need a fucking hospital.
Thank God for cheap guns. O cheap
bull ets. Watever. |'m assum ng
l"mgoing to |live because if not
you' d have already killed nme, but
God, if you can hear ne, | know we're
pretty nmuch not talking lately, but
| really would appreciate it if you
could help nme here.

Shredded feet. Wncing with every step.

AWY ( CONT' D)
| know, you've already hel ped nme so
fucking nuch, what with the raping
and bull et wounds and toenail painting
canni bal asshol es, but really, cone
on. Just alittle water woul d be
gol den ri ght about now.

Stunbling toward smal |l ridge.

S57.
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AWY ( CONT' D)

What do you want? Haven't you fucked
me hard enough today, God? | was
having a good life. A really good
life. | could be nicer. Wo
couldn't.

(breaks)
But I'mtrying.

Hot sun.

AMY ( CONT' D)
Just alittle water.

Dirty, sweaty, sexy.

AMY ( CONT' D)
What would | give? Anything. Fucking
anything. | would give anyt hing.

Any steps on a ROCK

She can't take the pain any nore and falls to her knees,
crying out. She lays her head in the sand.

AWY ( CONT' D)
Gotta be water, right over the ridge.

She crawls. Painful. Slow Gunting.
She reaches the ridgeline.

She | ooks around.

Anot her ridge ahead.

AMY ( CONT' D)
Fuck! Fuck!

Any suddenly | aughs. She smles and | ooks out over the
desert.

AMY ( CONT' D)
VWhat do you want fromnme? 1'Ill be
nicer to ny parents. |1'Il stop
calling people fucktards. 1'Il eat

fiber. \Watfuckingever.
Any's thigh drips bl ood.
Any grabs her stomach. Her hand is covered with bl ood.
She falls on her side, clutching her stonach.
AMY (V.0O.) (CONT' D)

| just was never the kind of girl to
| ay down and di e.



EXT. DESERT RI DGE -- AFTERNOON

The sun is on the horizon.

Any, arnms and | egs raw and bl oody.

Covered wth bl ood and caked with dirt and sweat.
Crawling toward the ridgeline.

Pai nf ul .

Sl ow.

She makes it over the ridge.

Bel ow her, an abandoned ol d TRUCK

Further off, a long way, a thin slice of ROAD.
Any ekes out a small | augh.

Tries to clinb to her feet.

SCREANVS.

St ands.

AMY
Ha!

Her feet are shredded.

She stunbl es.

Toward the truck.

Across hot sand.

She stunbles toward the truck.
She wal ks through the sand.
Past the pain.

Si nki ng sun

Cacti .

W de shot of stunbling toward the truck
The road.

The sun approaches the hori zon.
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EXT. DESERT TRUCK -- DAY

In the sand, a hundred yards fromthe road, a stripped and
weat hered PI CK- UP

Bl own- out wi ndows.

Gaffiti.

No wheel s.

Caked in dust.

Any stunbles to the truck.

The road is still a long way off.

The truck bakes in the sun.

Di sappoi nted, she looks in the stripped out cabin.
Ri pped up seats.

Gar bage on the fl oorboards.

She stunbl es around the truck, finding nothing.
Not hing but dirt in the bed of the pickup.

On the driver's side, she goes to open the door. Hot.

Too tough to care, with a little GRUNT, Any ignores the heat
and opens the door.

Split seats.
Gar bage.
She pulls the hood rel ease.

Struggles to the front and, w th anot her PAI NFUL GRUNT, pops
t he hood.

She | ooks at the engine.

AW
Now whi ch one of you is a radiator?

Any | ooks around the desert.

She | ooks at the engine.

She sees the radiator. Too hot to open.
No matter. The radiator is bone dry.

Any cl oses the hood.
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Looks out to the road.
Goes to the driver's side, reaches in and HONKS the horn.
She chuckles. HONKS it again.

AWY ( CONT' D)
See. You're not dead, yet.

Any | ays on the horn.

W de shot of Any standing at the truck, horn honking.

Any | aughs, caked in bl ood and sweat.

She stunbl es toward the road.

Hot sun.

Cacti .

In pain, but okay with it.

Stunbling toward the road.

On the horizon, a CAR appears.

Any | ooks at it, confused.

| NTERCUT AMY / PASSI NG CAR

Realizing, it's a car, Any starts to push toward the road.
The car is just a speck on the horizon.

Stunbling, in pain, Any is a hundred yards fromthe road.
The car is going to pass before she gets there.

She tries to run but collapses in pain.

SHRI EKI NG.  She craw s.

AMY ( CONT' D)
Ch God! Stop! Onh fuck.

The car, still tiny in the road.

Any, a speck, crawls in the desert.

The car approachi ng.

Any's legs are torn.

She clinbs up, furious, and stunbles toward the road.

The car passes.



EXT. ROAD -- DAY
The car di sappears down the road.
Any stunbles to the edge of the road.

AW
Fucker! Stop!

The car keeps driving.

The sun is about to set over the hills.
Open desert.

Cacti .

Any wavers at the side of the road.

The car is out of view

No ot her cars com ng.

Ant stands out on the m ddle of the road.

AMY ( CONT' D)
You are fucking kidding ne!

She spi ns around.

Not hing in all directions.

Any sits down in the mddle of the road.
AMY ( CONT' D)

This is just fucking jingles. It's
gonna get cold. It's getting dark.

Nothing in either direction. No streetlights.

AMY ( CONT' D)
How cold will it get?

Any pulls up her shirt to | ook at her abdonen.

A huge purple scab, bruising.
Any touches it and w nces.
Open dessert.

Cacti .

The sun touches the horizon.

Any picks gravel from her | egs.
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She shudders, col d.
AWY ( CONT' D)
Once the sun sets, nobody wll be
able to see ne. 1'Il die here if I
don't get a ride, like right now
Open desert.
Open road.

AWY ( CONT' D)
Seriously, God. Geat fucking plan.

Cacti .
Sun setting.
Enpty road.
Any |ies down in the road.
AMY ( CONT' D)
They' Il either see ne or finish nme
of .
Any breat hes hard.
She | ooks down the road.
AMY ( CONT' D)
If I'm supposed to die, why not just
let me bleed out? This is just plain
sadi sti c.
Enpty road.
Any shudders and starts to COUGH
She coughs hard until she's on her hands and knees.
Then she dry heaves.
I n agony. Spitting.
Ki cking in the dust.
Finally, the coughing stops.
Any lies, eyes open.
Wat chi ng the enpty road.

AMY ( CONT' D)
Pl ease, God. | want to |ive.

She sees a GLINT on the hori zon.
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| NTERCUT CARMEN S CAR / ROADSI DE
As the sun sets, a CAR drives down the enpty road.

In the car, CARMEN, 30, in a PARK SERVI CES SHI RT, takes a
drink froma huge fountain SODA

RADI O HOST (V. Q)
The problemw th abortion isn't
abortion. If you want to say that
peopl e have a right to not have a
baby they don't want, | have no
problemw th that. The probl em
t hough, is that sonmeone has to perform
the abortions, and |I just don't
under st and how anyone coul d
conscionably do that, nuch less a
doct or.

The road is getting dark, but Carnen still sees open desert.

RADI O HOST (V. Q) (CONT' D)
Thi nk about it, First and forenost,
do no harm How is cutting a viable
child fromthe wonb not doing harn?
What a truly sick and godl ess person
anyone who perforns an abortion nust
be. To kill a child, fetus or not,
it's killing something that otherw se
woul d al nost invariably |ive.

In the road a few hundred yards ahead, Any stands out in the
road, arns raised.

At a hundred neters, Carnen sees Any standing in the road,
wavi ng her arns.

Any junps up and down, SCREAM NG
RADI O HOST (V. Q) (CONT' D)
Goi ng to nedi cal school to perform

abortions is like going to nechanic
school and working at a scrapyard.

Carnmen slows to 50. Ay stands in the road.
Carnmen realizes what she's seeing as she drives past Any.
AW
(freaks out)
Stop! Hel p!
Car nen passes, sl ow ng.

AWY ( CONT' D)
No!  No!



Carnmen's car slows and pulls off fifty yards past Any.

AMY ( CONT' D)

Yes. Oh God.

Any stunbles toward the car.

Carnen's car, in reverse, rolls back toward Any.

Any stunbles toward the car.

Sees Any, who | ooks like hell, stunbling to the car.

CARVEN

Mot her Mary.

Carnmen | eans over and opens the passenger door.

Any clinmbs in, gingerly, smling ear-to-ear.

Ch, god,

AMY

t hank you so rnuch.

CARVEN

Are you okay?

Yeah.

AMY

(sees dri nk)
Ch god, can | please--?

O course.

CARVEN

Any takes the soda and drinks. And drinks.

CARMEN ( CONT' D)

Are you okay?

AMY

(finishes drink)
" mso sorry.

CARVEN

No problem How | ong have you been

out here?

Any holds the enpty drink, smling, crazy.

AMY

Thank you so nuch.

O course.

Carnmen puts the car

CARVEN
You need a hospital.

in gear and gets back onto the road.



66.
| NT. CARMEN S CAR -- N GHT
Carnmen dri ves.
Any, curled in the passenger seat, in a PARK SERVI CES JACKET.

CARVEN
There isn't a hospital anywhere around
here. Wat happened to you?

AW
Bad day. Really bad day.

CARVMEN
Tulia's about ten mles away, but
it's just a gas station.

AMY
" mokay. Yeah. |I'mall right.
CARVEN
Are you ki dding? You' re bl eeding.
You | ook awful, | nean, | don't know

you, but this can't be nornal.

Any chuckl es, reaches back and checks the wound in her head.
Carnmen | ooks at Anmy, worried.

AWY
Yeah.

CARVEN
You need to go to a hospital.

Any digs sone gravel out of her leg, opening up alittle
bl eedi ng.

AW
| m okay. You have a cell phone?
CARMEN
No. Sorry. | nean, | do, but it
died. | always talk until 1 kil

it, driving around the desert.

AW
How far is the Ironworks Rest Stop?

CARVMEN
We just passed it.

AMY
How far to Mel |l man?

CARVEN
That's like forty mles. You didn't
wal k that far?
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AMY
No. That's where ny car is. Ten
mles West of the rest stop, towards
Mel | man.

CARVEN
That's just a couple mles from here.
Are you really okay.

AMY
| know | shouldn't be, but yeah. |
feel pretty good. The ride is really
a life saver.

CARVEN
G ad | can hel p.

AW
Can we play the radio?

CARVEN
Sur e.

Any turns on the radio.

RADI O HOST (V. Q)
Wel | of course the Jews won Worl d
War Two! That's what Hart, Harriman
Brown i ntended way back when they
were funding |I.G Farben

CARMEN
Crazy, huh? | w sh they had |iberal
radi o, but smart people don't need
to be told the truth over and over
again. |It's the propaganda- the
lies of the right, that they need to
repeat over and over to keep their
world from turning brown.

Any lets out a little chuckle.

CARVMEN ( CONT' D)
You can change it.

AW
Anti-semtism Wul da bothered ne
nore a coupl e days ago. Music okay?

CARVEN
Anyt hi ng.

TEJANO. STATIC. JAZZ. ROCK. Any smles.
AMY

| love music. | haven't heard a
radio for a long tine.
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EXT. ROAD -- N GHT
Carnmen's car drives down the road.

AW
We shoul d have already found it.

CARVMVEN
We nust have nmissed it. You can
conme back for it in the norning.
"1l take you to a hospital. | can
be back in time for work tonorrow.

AW
| don't need a hospital. | just
need to get nmy car and get to school.

CARVMEN
You' re dehydr at ed.

AW
| appreciate the offer, but | feel
okay and | have student health

insurance. If | go anywhere but on
canpus, it'll cost ne like two
t housand dol | ars.
CARVEN
Money isn't your problemright now
AW
No, but it will be. | appreciate
your advice, but it's not your
concern. | just need ny car.
CARVEN
Do you have your keys?
AW
No. Fuck.
CARVEN

Do you want to stay with nme?

AW
Ww. That's really nice.

CARMEN
Least | can do.

AW
Not true. The |east you could do
woul d have been to keep on driving.

CARVMEN
Nobody woul d do that. At |east we
need to get you sone bandages.



EXT. MELLMAN GAS STATION -- N GHT

Any sleeps in the car as Carnen pups gas.

| NT. MELLMAN GAS STATION -- N GHT

Carmen wal ks through the station mni-mart.

Di gs through a rack of T-SH RTS.

Picks up a bottle of RUBBI NG ALCOHOL. BOTTLED WATER

Consi ders FLIP-FLOPS. Al they have. Takes a PAIR
EXT. MELLMAN GAS STATION -- N GHT

Carnmen cones out and gets into the car.

Any sleeps in the passenger seat.

Carnmen starts the car and drives out of the station.
EXT. MELLMAN MOTEL -- NI GHT

Carnmen's car drives into the parking lot. Parks.

I NT. CARMEN S CAR -- NI GHT

Carnmen sits next to Any, asleep in the passenger seat.

Carnmen reaches over and tries to wake Any.
Any junps and SHRI EKS, startling Carnen.

CARVEN
Sorry!

Any | ooks around and cat ches her breath.

CARVMEN ( CONT' D)
It's okay. We're in Mellman. |
didn't know what to do. | live North
I f you want to get your car in the
nmorning, this is probably the cl osest
pl ace to stay.

Any | ooks out at the notel.

AMY
Thanks.

Carnmen opens up her purse and pulls out her cash.

CARVEN
| only have about eighty dollars,
and that won't be enough to get your
car.

69.
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Carnmen al so hands Any a CREDIT CARD and a BUSI NESS CARD
CARVMEN ( CONT' D)

Nobody round here'll ask, but if
t hey do, you have ny permssion to

use it.
AMY
That's just so nice of you.
CARVMEN
It's okay. Really. | just hope you
make it to school. You really need
to see a doctor
AMY
| can't believe--
CARVMEN
No, it's okay. | like to give nyself

credit for doing good things, even

t hough nost of what | do is really

of no significance at all. But you
are clearly in need, and in any way
| can help you, | feel like I have

to. | wsh |l could help nore.

Carnmen hol ds out the noney. Any takes it.

CARMEN ( CONT' D)
Do you want to get a room here?

AMY
That'd be great.

Carnmen nods and gets out of the car.

Any waits in the car as Carnen enters the office. Amy turns
on the radio and waits. MJSIC.

Motel. Any in the car. Carnmen conmes out.
Any gets out of the car. Carnen hands her a CARDKEY.

CARMEN
Room ei ghteen. First floor.

AMY
Thank you. Thanks for the shirt.
can't thank you enough.

They hug. Carnen gets into the car.
CARMEN

Get to a doctor. Dehydration can be
serious.
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| NT. MELLMAN MOTEL -- NI GHT
Any opens the door to the roomand enters.
Tacky notel room View of the gas station.
Any goes to the phone. Picks it up.
Start to dial. Hangs up.
| NT. MELLMAN MOTEL BATHROOM -- NI GHT
STEAM
Bl oody shirt on the floor. Dirt and blood in the sink.
Little vial of tranmadol on the counter
Any sits in the shower, washing her bl oody |egs.
Her abdonen | ooks awful. Bl oody chunks wash out of her hair.

Vi ci ous human Bl TEMARKS. She sees one of the bitemarks and
bites her lip. She stares into space. Witer splashes down.

| NT. MELLMAN MOTEL -- NI GHT
Any holds the PHONE. The nmachi ne on the other end picks up.
ANSVERI NG MACHI NE

(FILTERED / PHONE)
W're not in right now Leave a

nmessage.
BEEP.
AMY
Hey, nmom it's uh, nme. Just wanted
you to know I'mokay. | lost ny
phone. | love you. 1'll call again.
Any hangs up.

SERI ES OF SHOTS - AMY @ MOTEL

1) Any sits on the bed in a t-shirt, dabbing rubbing al cohol
onto her legs with a TOAEL, wi ncing and grinding her teeth.

2) BANDAG NG her | egs as best she can.

3) She digs through the bag of snacks.

4) Watching TV. Bored, she turns it off.

5) She checks the locks. dinbs into bed. Covers up.
END SERI ES OF SHOTS
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EXT. MOTEL -- DAY
Mor ni ng breaks over the deserted notel.
Jeep in the lot.
Billy comes out with a COOLER and BACKPACK
He throws the cooler in the back.
Pull s out a beer and opens it.
Checks out the backpack.
ROPE. TASER
GUN. DUCT TAPE.
He tosses the backpack into the back.
Gets in the jeep.
Revs it up and drives out of the |ot.
| NT. MELLMAN MOTEL -- DAY
Any wakes.
She SHRI EKS i n pai n.
She grabs her abdonen.
She lifts the t-shirt.
BLOOD soaks t hrough the bandage on her stabwound.
She breathes deeply and painfully stands.
She stretches her neck.
Touches her toes.
Looks out the wi ndow. Open desert.
Pi cks up the phone but puts it back down.
Her eyes show no enoti on.
Then the nenory.
Fear .
Abuse.
Shane.

Rage.
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EXT. MELLMAN MOTEL -- DAY
Any, in flip flops and the t-shirt, walks to the office.

On her way, she stops short. HER CAR sits in the parking
lot. A FOR SALE sign in the w ndow.

Different plates, but her car. Sanme scratch on the hood.
Mark on the dashboard where her bobbl ehead was ri pped off.

| NT. MELLMAN MOTEL OFFI CE -- DAY
Any enters the enpty office. Rings the bell.

PATEL, 50, notel owner, conmes through a door into the office.
He wears sweatpants and a t-shirt and carries a NEWSPAPER

He sees Any and does a double-take. T-shirt and flip-flops.
Feet heavily bandaged.

PATEL
How can | hel p you?

Any puts the cardkey on the table.

AW
You the one selling the car?

PATEL
No. There is a nunber, | think.

AW
How do | get out of here?

PATEL
Do you have a car?

Any | ooks at him- it was a sincere question. Patel | ooks
at the sunburn and bandages.

AMY
No.

PATEL
There's a bus to Dylan at four.

AW
VWat if | want to go West?

PATEL
That is harder. Buses start in Tulia.
My son will be here this evening,
and I can have himtake you there.

AMY
Thanks. If I"'mstill here, I'd
appreciate it.



EXT. MELLMAN MOTEL -- DAY
Any exits the office.
Looks at her car.

Wal ks to the road.

Open desert. Hot sun

Any thinks about it.

As Any considers her options, Dave exits the notel.

4.

He wears a cowboy hat and carries a DUFFEL BAG into the |ot.

Any sees him and approaches.

AW
Excuse ne. Sorry to bother you, but
| was wondering which way you're

goi ng.

Dave | ooks her over, gives a little smle.

DAVE
Needl es.

AMY
s that west?

DAVE
And sout h.

AMY
You know the rest stop east of here?
| r onwor ks?

DAVE
Yeah.

AMY

| need a ride out there.
Dave t hi nks about it. Looks at her.

DAVE
Ckay. Get in.

Dave throws his bag into the back of his truck

AW
Thank you.

Any gets into the truck



| NT. DAVE' S TRUCK -- DAY
COUNTRY MUSIC. Any sits in the passenger seat,

Dave dri ves.

DAVE

What happened to your | egs?
AMY

Tough day in the desert.
DAVE

You okay?
AMY

| ' m okay.

Dave | ooks forward, drives.

DAVE
Hot, eh?

Any gl ares forward.

DAVE ( CONT' D)
You like WIlie Nel son?

No response.

DAVE ( CONT' D)

So, what are the chances of you giving

me head while | drive?

AMY

Fuck.

Any HI SSES at Dave.

DAVE

Whoa. Just wonderin'.
AMY

Wiy are nen |ike that?
DAVE

Don't get upset. | was just asking.
AMY

| have fucking burn blisters on ny
lips. Yeah, sucking dick is right
at the top of ny list. Are you
fucking retarded? Sorry.

DAVE

Hell, 1 dunno. That's funny, though.

f ocused.

75.



AW
Why ?
DAVE
| don't know. Really. | guess guys

just like having their dicks' sucked.

Sonetinmes, you give a girl a ride,
you get a hummer. Can't hurt to
ask. Takes all kinds, you know?

Dave dri ves.

AW
You ever raped anybody?

Dave | ooks at her.
DAVE
No.
(def ensi ve)
| was just asking!

Any stares forward.

AW
Don't be a creep.
DAVE
Sorry. You okay?
AW
Yeah.
Desert sun. Cacti.
DAVE

You wanna tal k about it?

AW
You got a gun | could borrow?

Dave stares forward.

DAVE
Sorry.

EXT. ROAD -- DAY

The truck drives down the road.
Cacti .

Hot sun.

Past a sign reads "REST STOP 2M ."

76.



EXT. REST STOP -- DAY
The Jeep in the parking lot. BEER in cuphol der.
Next to a M YATA

Billy follows ERICA, 20. Erica wears a super-short jean
skirt and tank top, and clearly enjoys the attention.

Bl LLY

|"mjust saying, what's it gonna
t ake?

Erica turns and | ooks at him

ERI CA
Fi ve hundr ed.

BI LLY
(l eers)
Now t here's a nunber. Good for you

Eri ca, enbarrassed, keeps wal ki ng.
ERI CA
|"mjust saying, it would cost a
| ot.

BI LLY
| got five hundred.

Eri ca stops.

ERI CA
Real ly? | was kinda joking.
BILLY
Come with nme to ny place. [I'll give

you five hundred.

ERI CA
That's flattering, but |I gotta get
t o Phoeni x.

BI LLY
| could just throw you down and fuck
you in the dirt.
Erica tenses up. Looks around.

ERI CA
You don't wanna do that.

Billy leers.



78.

BILLY
Nah. | wouldn't do that. But, uh--
(checks his wallet)
| have twenty-four dollars.

Erica rolls her eyes.

ERI CA
That's worth a nice thought while |
w pe nysel f.

Billy pulls out the noney.

BI LLY
Take it. Wile you pee, I'll stand
out here and jack off. Wen you
conme back, just call ne a pervert
while I cumon the hood of your car.

ERI CA
Not okay.

BILLY
Come on? [Easy noney.

ERI CA
| aint gonna touch you and you can't
cum on my car.

BI LLY
But you'll watch? | just want you
to see what | can do.

ERI CA
G eat.

BI LLY
Take it. You probably need it for
school

Eri ca takes the noney.

BI LLY ( CONT' D)
O weed. You like to get high and
fuck?

ERI CA
VWho doesn't?

Eri ca heads toward the bat hroom
ERI CA (CONT' D)
Get your dick out, pervert. | won't
W pe.

Billy leers as Erica wal ks into the bathroom



I NT. DAVE' S TRUCK -- DAY

79.

The rest stop is visible through the front w ndshi el d.

DAVE

You know, | can take you to Foster.

|'d even take you,
you goi ng?

AW
Ri ght here.

DAVE

well, where are

You' re nmeeting sonebody?

Ki nd of
EXT. REST STOP - -

AMY

DAY

The truck drives into the parking lot. There's the Jeep.

Drive past.

AWY (O

I NT. DAVE' S TRUCK -- DAY

S.)

Toward t he machi nes.

Dave sees the Jeep. Billy, far off, heads back toward the
cars. Dave drives to the far end of the |ot.

DAVE

(munbl es)
Goddanmit, Billy.

Any catches this,

but | ooks away. Dave parKks.

| really do appreciate it.

You know what you're doing? Dangerous

AMY
Thanks.

DAVE
out there.

AMY
Yeah. That's why |

DAVE
What you gonna use?

AMY
| dunno.

DAVE
You got anyt hi ng?

AMY

Ki nd of

asked for a gun.



80.
Any pulls out a SCREVWDRI VER

DAVE
Were' d you get that?

AW
Better than a pen, right?

DAVE
Oh yeah. But--

Through the wi ndshield, they see Billy open a beer. He waves
at the girl going in the bathroom

Puts the beer next to his Jeep. Hustles to the Myata.
Dave | ooks at Any. Burned. Bandaged.

DAVE ( CONT' D)
Crazy. You wanna call the cops?

Billy | ooks toward the truck then pops the hood on the M yata.
AW
| hate fucking cops. And jail's too
good.

Dave opens up the glove conpartnent, revealing a Bl G KN FE

DAVE

| know that boy. He's a hard one.
AW

That was so fast. \Wat's he doi ng?
DAVE

Puncture a hose sonewhere, |'d guess.

Dave reaches over, pulls out the knife and gives it to Anmy.

DAVE ( CONT' D)
You ought to be in a hospital. That
just aint right.

AW
Thank you. For everyt hing.

DAVE
You want nme to stick around?

AMY
|'d rather you didn't.

DAVE
Maybe 1'Il sw ng back by.



81.
EXT. REST STOP -- DAY
Billy closes the hood on the Myata, |ooks to the bathroom
Erica comes out of the bathroom
Billy quickly wal ks toward her and away fromthe M yata.
Erica wal ks toward the cars.

Fifty yards away, Dave's truck pulls out of the lot (Any
unseen) .

Erica sees the truck | eave, | ooks at Billy approaching.

ERI CA
Aw, fuck. Calm and cool.

Billy stops and waits on the path.
Erica approaches. Billy starts rubbing hinself.

BI LLY
You're too fast.

Erica smles and wal ks up to and past Billy.

ERI CA
(over her shoul der)
| just realized I"'mrunning really
| at e.

BI LLY
| barely started.

She gets to her car. Gets in.

BI LLY (CONT' D)
That's it? | thought we had sonet hi ng
speci al .

Erica puts the key in the ignition. Car in gear, Ericais
confi dent .

Bl LLY ( CONT' D)
Come on? | paid for that little
cunt attitude.

ERI CA
Yeah. Well, | thought you were going
to show ne your cock. Yet another
of life's invariably little
di sappoi nt nent s.

BI LLY
Better. Yeabh.



82.
Billy unbuttons jeans.
BI LLY ( CONT' D)
You want to see it? You're think
you're too hot for nme but we'll be
dream ng about each ot her.
ERI CA
| amtoo hot for you, and no | won't.
And that little thing? Seriously.
Eri ca backs her car out quickly and drives away.
BI LLY
(button pants, angry)
That's it, cunt. Think you're
speci al .
Billy wal ks back over to the jeep. Picks up his beer.
Takes a drink as he watches Erica's car drive off.
Hot sun. Cacti.
Billy leers and drinks his beer.

BI LLY ( CONT' D)
Drive, Six.

EXT. REST STOP -- DAY
Billy finishes his beer and lunbers into his jeep.
Losing a little focus, he puts the keys in the ignition.

He | ooks up, startled. Any stands in her t-shirt and flip
flops, glaring like a ghost, holding the big knife.

Billy blinks, frozen. He breaks into a big smle.

He clinbs out of the Jeep.

BI LLY
No fucking way.

AW
Hey, asshol e.

BI LLY

| didn't think I was gonna get to
fuck you again, Five.

AW
You won't. You just drank Tramadol .

Billy, unsure, takes a step toward Any, smles, tries to
t ake anot her and col | apses in a heap.



83.
EXT. DESERT -- DAY
The wheel of the Jeep kicks sand onto Billy, who kicks awake.
Gai ning focus as the
Jeep drives across the desert.
| NTERCUT JEEP ACROSS DESERT / ABANDONED BI LLY
The Jeep drives over desert as we PAN across broken Billy.
Hot sun. Cacti.
Billy, laying in bl oody boxers on the sand, jerks in pain.
Hi s head, sweati ng.
Jeep crossing sand.
Billy's tanned arns, clenched and contorted.
The Jeep across nore open desert.
A massive BLOODMARK at Billy's GRO N
The Jeep, finally approaching a distant road.
The legs, bleeding in a few pl aces.
The Jeep, clinbing onto pavenent.

Wen we get to Billy's feet, we see they are destroyed, deeply
sliced in nultiple directions.

Both Achilles tendons cut.
Billy cries, sweats, and contorts.
Hot sun.

Bl LLY
WAt er.

W dest possible shot of Billy, a speck in the desert.
END | NTERCUT

| NT. BILLY'S JEEP -- DAY

Any drives.

Turns on the radio. MJSIC

Laughs.
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