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FADE | N:
EXT. STREET -- DAY

70s ROCK (Foghat's "Slow Ride, Take It Easy") plays softly.
A weat hered POSTAL JEEP putters down a tree-lined street.

JCE, 40, slacker postman, grooves to the nusic as he drives.
A STATI ON WAGON ZOOMVS by, swerving to pass.

Joe nods past DALE, 17, and MOLLY, 16. Dale, slacker geek,
wal ks his bike and carries bl ossom ng sexbonb Ml ly's books.

Joe' s jeep snokes down the road.

By the side of the road, A FAT SQU RREL inhal es a WALNUT.
The squirrel tosses away the shell and zigzags at Joe's |eep.

Joe snaps out of his nellow, stanping on the brake. CH RP
The squirrel stands braced for death, inches fromthe tire.

Joe exhales and waits for the squirrel.

Real i zing his safety, the squirrel scanpers across the road.
VWHAM A CAMARO guns past Joe's jeep and through the squirrel

Joe cringes and drives on, trying to get back grooving.
EXT. HARMONY' S HOUSE -- DAY

Joe parks in front of a small tract house with fem nine
accents, grabs a BOX fromthe jeep, and heads up the wal kway.

A burly CONSTRUCTI ON WORKER and a M DGET RODEO CLOMN exi t
the front door, nodding greetings to Joe on the wal kway.

HARMONY, 30, stunning, waits at the door.
Joe smles and hands her the package.

JCE
Good day?

HARMONY
(shakes package)
Same. You're not in trouble, are
you?

JOE
Just anot her probationary period.
Totally worth it.

HARMONY
You're the best, Joe.

Har mony slides inside as Joe shuffles back to his jeep.



EXT. CUL DE SAC -- DAY

Joe clinbs back into his jeep, turns on the ignition, and
putters across the cul de sac.

ED
Mbt her f ucker!

EXT. ED S DRI VEWAY -- DAY

ED, 50, angrily shakes a broomin the shell-littered driveway
of an otherw se i mmacul ate suburban dreanhone.

PLAYFUL SQUI RRELS t hrow down shells fromthe huge WALNUT
TREE over hangi ng the driveway.

ED
Fucki ng rats!

Ed sees Joe staring fromthe jeep and gl ares back at him

ED ( CONT' D)
What ?

Joe ducks down and putters past.
EXT. JOE'S HOUSE -- DAY

Joe parks in front of a shabby little house with an over grown
| awn. The wal nut tree separates his property fromEd s.

Squirrels tunble into his yard like pets as Joe grabs his
MAI LBAG exits the jeep, and checks the mail box.

EXT. JOE'S FRONT PORCH -- DAY

Joe adds to an unopened pile of nmail under the rocking bench.
He stretches and chills as squirrels play in the yard.

Joe pulls out a bag of ZIPPY TRAIL M X and throws out a
handful of NUTS. The squirrels dive after the food.

From a big YUBAN COFFEE CAN from under the bench, Joe pulls
out a large JONT and a "Hakuna Matata" LICGHTER

Joe sparks up, watching squirrels. He exhal es thick snoke.

ED
Mot her fucker!  Trot sky!

Ed stands at the edge of his driveway.

ED ( CONT' D)
Hey, Trotsky! Cone over here.

Joe takes a big hit and sets down the j. He approaches Ed.



EXT. TREE -- DAY
Ed spot-sweeps, inspecting his driveway. Joe exhal es snoke.

JCE
Dude, too many squirrels.

ED
Didn't | tell you not to snoke that
shit outside?

JOE

It's nmedicinal. And decrimnalized.
ED

(sweeps)

| don't care. | don't want ny

daught er exposed to it.
JOE

Mol |'y?
ED

Don't you even talk to her!
JOE

Chill.
ED

(kicks at shells)
Fucki ng rats.

JOE
| like "em They're just |ike you
and nme, doing their thing.

ED
Li ke you, maybe. They don't cut
their lawn, either.

Ed picks up a rock and guns it up at the tree.
ED ( CONT' D)

Get sone initiative. You're driving
down the property val ues.

JOE
You gonna sell ?
ED
That's not the point. It |ooks bad.
JOE
Looks okay to me. Natural. And the
squirrels are cool. Gathering nuts.
That's cool, man. It's like being a

farnmer. O alittle flower.



Joe extends his arns and tilts back to take in the sun.

JOE (CONT' D)
(stretches)
Feel s so good, nan.

ED
Cut your |awn, hippy.

JCE
Guess | better go. H, Mlly.

Mol ly wal ks by Ed and Joe as Dal e ki ckstands his bike.

MOLLY
Hey, Joe.

DALE
(to Ed)
Dude, why bother? Too many squirrels.

Ed, sweeping, glares at Dale, who nods "what's up?" to Joe.

DALE ( CONT' D)
| mean, Sir.

MOLLY
(at the open door)
Come on.

ED
| don't even get a hi?

Dale follows Molly inside as nore shells fall on the driveway.

JOE
Ki ds.

Ed glares. Joe shrugs and heads back to his house.
I NT. ED S STAIRS -- DAY

Dale follows Molly up the stairs

DALE
He said at |lunch he only asked you
because he thinks you'll put out.
MOLLY
So?
DALE

That's okay with you?



I NT. MOLLY'S ROOM -- DAY

Dal e sits on the bed, holding with a STUFFED PONY as Ml |y
di gs through her dresser.

MOLLY
well, yeah. W knows? M ght as
wel | do something. And you're going
to score anyway. | need to keep up.

DALE
Am not. Dang.

MOLLY
Janie told ne she only wears gl asses
cuz Cosnp says they're good for
facials. That's pretty prom sing.

DALE
She asked ne.

MOLLY
You coul d have asked ne first.

DALE
| was going to. She was early.

Mlly turns away from Dal e and takes off her shirt.

MOLLY
Exactly my point. She just wants
you to cumon her. Sonmeone has to.

DALE

(squi rms)
Yeah? Wat are you doi ng?

Mol |y renmoves her bra, watching Dale, who turns away. She
shakes her head and ties her bikini.

MOLLY
Let's go sw nmm ng.

DALE
| don't swim

MOLLY
Everybody swns. O maybe | can
teach you?
Mol |y adjusts her top. Dale shakes his head "no."

MOLLY ( CONT' D)
Chi cken.

Mol Iy puts on sungl asses.



MOLLY ( CONT' D)
What do you think?

DALE
Aren't we going to study?

MOLLY
I s that what you want? Fine.

Mol ly grabs a book and sits on the bed next to Dale. She
opens it in his lap and leans in, taking off her glasses.

MOLLY ( CONT' D)
So, are we gonna fuck, or what?

Dal e, doubl ed over, stunbles up and junps out of the room
DALE
| didn't know it was this |ate.
have to do something for ny nom
Dale bolts. Mdlly calls after him
MOLLY
Where are you going? | was only
ki ddi ng. Dal e!
DALE (O. S.)
| really gotta go. Thanks, Mlly.
Call ne later! Bye!
Molly sits down on the bed, bummed. She hugs the pony.

MOLLY
How easy can | nake it?

INT. JOE'S LIVING ROOM -- DAY

A nmess of old pizza boxes, trail m x bags and scattered
l aundry in what otherw se | ooks |ike grandma's house.

Joe digs through a stack of Netflix DVDs in his postal worker
backpack. He rips open and di scards several.

JOE
Rol | er bal |

Joe plugs the DVD into a new DVD player under a 1980's TV
and turns it on.

He goes to the wi ndow and opens the blinds.

A TELESCOPE points across the street. Joe checks the view



| NSERT -- HARMONY' S LI VI NG ROOM

Har nony, dressed like a fetish secretary, adjusts a snall
VEBCAM next to her conputer.

JCE (O S.)
| | ove Thursdays.

BACK TO SCENE
Joe checks the clock, 4:15, and exits.
INT. JOE'S KITCHEN -- DAY

SUNLI GHT shines through the wi ndows onto floral wall paper
and avocado-col ored appl i ances.

A big, black SPIDER craw s up the wall.
Joe exits the pantry, eating another BAG of Zippy trail m x.
JOE
Ha! You're back! You better not
bite ne again.

A MAGNI FYI NG GLASS sits next to the sink full of dishes.
Joe picks it up and inspects the spider.

JOE (CONT' D)
Hey, you're pregnant. Good for you.

Joe puts down the magnifying glass and grabs a PORN MAGAZI NE
froma drawer. He rolls it to thwack the spider, but balks.

JOE (CONT' D)
Karma. All those babi es.

Joe puts down the magnifying glass and exits.
I NT. JOE'S GARAGE -- DAY

A wal I ful of dusty old nusical equi pnent and out dat ed | uggage.
A CAR hides under a dusty tarp.

Joe wears his STRATOCASTER guitar and turns on his dirty,
old AMPLIFIER. A slow build of CRACKLES and POPS.

He takes a hit on a BONG holds, and exhal es, inserting an
El GHT- TRACK CASSETTE into an anci ent, wood-| am nate PLAYER

He kicks on a FUZZBOX foot pedal. ZZMVWM

JOE
Hel | o, Montr eaux!

Joe plays a SCREAM NG LEAD with a couple m stakes, descending
into CLASSIC GU TAR ROCK (Billy Squier's "The Stroke").



EXT. ED S SWM NG POCL -- DAY

MUSIC. A fat, tabby cat, HOLMES, waits at the end of the
di ving board. A BLUE JAY flies past the watching cat.

The bird flies back over the cat, circling and taunting.
Hol nes junps for the bird, alnost falling off the board.

The bird flies around low. Holnmes waits, |eaps and m sses,
landing in the pool with a YOA. The bird flies away.

Hol mes clinbs out wet and runs away.

Mol ly enters the back yard in a tiny, red, two-piece swnsuit.
She struts to a | ounge chair and poses down onto it.

Dal e spies from behind a fence.
EXT. ED S DRI VEWAY -- DAY

Ed surveys his clean driveway and takes away bags of garbage.
Once he exits, nore shells fall onto the driveway.

EXT. ED S SWMM NG POCL -- DAY

Mlly lies back on the | oungechair rubbing suntan | otion on
her raised legs. She glistens in the sun |ike a supernodel.

She rolls over onto her stomach, stretches, and |ays her
head down on her hands. MJSIC FADES.

INT. JOE'S GARAGE -- DAY

Joe takes a big, GURGLING hit on his bong as the eight-track
swi tches sides, descending to white noise with a | oud CLICK

Joe puts down the bong and covers his nouth to COUGH THI CK
SMOKE. MUSI C fades back in and Joe joins al ong.

EXT. ED S SWMM NG POOL -- DAY
Mol ly gets off her |oungechair and wal ks to the diving board.
She flips back her hair and addresses the camera.
MOLLY

You know | 've always |liked you, and

now |''m so hot.
Mol ly dives in, swinmmng across without comng up for air.
She cones up at the edge of the pool and clinbs out wet.

Mol ly takes off her bikini and approaches the canera.

MOLLY ( CONT' D)
OCh Brad, cone over here and fuck ne.



10
EXT. ED' S FENCE -- DAY

Dal e spies on Molly from behind the fence, masturbating.
MJSI C cuts out, abruptly.

ED
You dirty little fucker!

Ed snatches Dal e and throws hi magainst the fence. Dale
ricochets off and scranbl es away.

ED ( CONT' D)
(to Molly)
| nsi del Now

Mol ly sits up fromtanning, bikini on, as Dale | eaps onto
his bi ke. Confused, she covers up and runs inside.

Dal e CRASHES hi s bi ke hard, scranbles up and drags it away.

ED ( CONT' D)
(to Dale)
"Il cut your fucking balls off, you
little pervert!
(stonps the ground)
Fucknugget s!

EXT. HARMONY' S HOUSE -- DAY

Secretary Harnony steps out OF her front door holding a CAN
OF WH PPED CREAM and | ooks at Ed, who snaps into conposure.

HARMONY
(calls to Ed)
| s everything okay?

ED
Everything's fine. You?
HARMONY
| ' m okay.
ED
Good.
HARMONY

Vel l, okay then. Have fun.
Har nony goes back i nsi de.
EXT. ED S DRI VEVWAY -- DAY

Ed stands, huffing and shanmed. A squirrel runs by Ed,
droppi ng wal nut shells at his feet.
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INT. JOE'S GARAGE -- DAY

No nusic. Joe fiddles with the guitar knobs, then the cord.
He tries the pedal.

He hits the bong and checks the anp. He smacks it. CRACKLE

JOE
Technical difficulties.

Joe shakes the cord in the guitar again. Nothing.
Unanplified "Stairway To Heaven."

JCE (CONT' D)
(exhal es snoke)
Aw, nuts.
Joe takes off the guitar and leans into the wall of gear.

He reaches behind the anp and feels around, pulling off a
| arge wad of electrical tape, exposing copper wires. VMW

Joe digs around the back of the anp with no effect. He grabs
the clunp of wires and pushes themtogether.

JOE (CONT' D)
There we go.

ZZZAP! Joe shakes, unable to let go. He spasns and falls.
INT. VOD -- N GHT
Black. A tiny light. CLASSICAL MJSIC. ("2001" Opening).

Joe cowers and SCREAMS in a small, detached PHONE BOOTH as
it hurtles through space and tine.

The phone booth enters hyperspace. Light recedes.

Slowing, electricity ellipses the phone booth as it flies
toward a | arge netal CH CKEN SHAPED SPACE STATI ON.

The egg flies up into the bottom of the Space Station.

| NT. SQUI RREL CAVE -- NI GHT

Stalagm tes and stal actites, ancient buffal o paintings and
Persian carpets. Joe wakes under a |arge VI DEO SCREEN
surrounded by G ANT SQUI RRELS i n Buddhi st robes.

A ANT SQUI RREL
Thi nk we shoul d fuck hinf

Joe scranbles to his knees. A shorter, ornanented squirrel
with a Fu Man Chu nustache and "MAO' nanetag approaches.
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MAO
(bad Chi nese accent)
He kidding. Re-rax.

Mao does a rapid "shave-and-a-haircut" rhythmtapdance. The
other squirrels junp up and land in "two-bits" unison.

MAO ( CONT' D)
Judgenent !

A chubby squirrel in a "HOT CARL" nanetag tap dances forward.
Slides on the video screen docunent the accusati ons.

HOT CARL
Thank you, Mster Chairman. Slide!

Slide A: Joe, red-eyed, snmoking a big spliff on his porch.
HOT CARL ( CONT' D)
Joe Trotsky, forty. Addict.
Paci fist. Never voted.
Slide B: Joe sleeps in his jeep next to a full bag of mail.

HOT CARL ( CONT' D)

Sl acker .
Slide C. Joe hands a TEEN a baggy. Slide D. Joe tokes.
Slide E: Joe swallows a cocaine pill |ike the Eucharist.

HOT CARL ( CONT' D)
Sol d, used and trafficked drugs.

Slide F: Joe lies in bed, his sheet tented on his |egs.

HOT CARL ( CONT' D)
Chroni ¢ mast ur bati on

Slide G Joe and a 12 year old MEXICAN G RL eat ice cream

HOT CARL ( CONT' D)
Sex with underage prostitutes.

JOE
But that was in Mexico.

Slide H Joe recoils at sushi

HOT CARL
Cowar d.

Slide I: Joe, knuckl e deep.

HOT CARL ( CONT' D)
Nosepi cker.



13

JOE
C nmon, man!

Slide J: Joe, driving his jeep, hand in his | ap.

HOT CARL
Chroni ¢ mast ur bati on

JOE
You al ready said that!

Slides K-Mfly by: Joe, fetal, with bandaided finger. Joe,
naked, covered in Spaghettios. Joe in "Vote Lenin" t-shirt.
Joe sits in his jeep, talking to a TRAFFI C COP.

HOT CARL
Pussy. Pervert. Socialist. Liar,
liar pants on fire. There's nore.

A MJRMUR anong the crowd as a dozen nore dammi ng i mages fl ash
by, ending with Joe, naked, playing guitar in his garage.

JCE
VWhat's wong with that one?
HOT CARL
Where's your m crophone?
JOE
Ch yeah.
MAO
Very nice.

Mao | eads anot her shave-and-a-haircut/two-bits tap dance.
The surrounding squirrels tap the response.

MAO ( CONT' D)
Score him

JOE
But don't | get a chance--

"BLI NKY", a hulking squirrel with a hatchet, approaches Joe.
BLI NKY
(severe)
You al ready had one!

JOE
Ch god.

Bl i nky towers over Joe, who kneels to beg for nercy.

Blinky drops his ax and pulls out a calculator. TAPTAPTAP.



BLI NKY
Four hundr ed!

The crowd CHEERS. MJSIC grooves. Squirrels dance around
Joe as BALLOONS and STREAMERS fall.

JOE
What's going on? |I'mnot in trouble?

MAO
Depend what you nean. Human life
j udged on pl easure created m nus
pai n produced. You, Joe, have been
an anonynous blip, with crush on
every girl, good drugs at fair prices,
and no personal grudges. Addicted
to GaneShow network. Happy with
what you got. You were wlling hel per
to the few who asked. You neke
everyone el se feel good about
t henmsel ves in conparison with your
underwhelmng life. Good for you,
Joe. And good for humanity.

BLI NKY
(chimes in, perky)
You al so got points for dying in a
state of bliss. You were pretending
you were Jim Hendri x.

JOE
Billy Squier.

BLI NKY
Oh.
(taps cal cul ator)
Thr ee- ni nety.

JOE
| pretend |I'm Hendrix, too.

The screen lists animals, fish and insects. #5762, HUMANS,
sits highlighted between #5761 GROUSE and #5763 ASSFI SH.

MAO
Your score, three-ninety, |eave you
just thirty points short of high
squirreldom first Dan. For this
you receive choice. Very exciting.

A previously non-existent CURTAIN opens, revealing a BILLY
GOAT in a top hat on a little footstool.

MAO ( CONT' D)
The maxi mum junp avail abl e, fourteen
levels, to billy goat. That or the
pills. Wat you do?

14
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A hyper squirrel, "WALKEN', hands Joe a cup of colored pills.

Joe |l ooks at the billy goat and swallows the pills in one
gul p. He shrugs, spasns, and passes out to TRI PPY MJSI C.

| NT. GAMESHOW -- NI GHT

TRI PPY MJSI C norphs into GAME SHOWN MJSI C.  Joe sits strapped
to an ELECTRIC CHAIR on the set for "Ganbling Is Good."

A gorgeous | NDI AN SQUAW 20, sits to his side, al so bound.

A large, furry frogman, MJGS, appears with a flash of snoke.
HOT ALI EN BABES, one green, one yell ow and one red, dance.

MUGS
Wel conme to the gane!

APPLAUSE. Mugs makes fists. Joe and Squaw fry. ZZ7Z777.

MJUGS ( CONT' D)
Whoops. Too hi gh.

Mugs turns an invisible dial and again nmakes fists. ZOOOM
Joe and Squaw rel ax, enraptured.

MUGS ( CONT' D)
Better. Yes. Ganbling is good!
Wiy? Because had no one ever ganbl ed,
where would we be? Now, first
question, for control-- what is the
capital of Pakistan?

MJUSI C. Joe | ooks over at Squaw, who may not speak Engli sh.

JOE
Do you know?

She stares straight forward. Joe BUZZES in.

MUGS

Joe?
JOE

| sl amabad?

DI NG DI NG

MUGS

Correct!
JOE

(to Squaw)
|"ma postal worker. You'll get the

next one.



16

MUGS
Joe. For the spin-- who nmekes the
zippiest trail mx in the world?

JOE
Zippy trail mx?

DING DING N ckelodeon MJSIC as the green alien babe spins
the big FORTUNE WHEEL. It stops on a thunderbolt in a canoe.

LI GATNI NG stri kes Squaw. CRACK. A DOOR opens beneath her
and she falls through. A ball of FIRE blows up from bel ow.

MUGS
Good answer. This just got a |ot
easi er for you, Joe.

JOE
| s she okay?

MUGS
She'll be fine. Double or nothing-
you can stop now and be a rhesus
nmonkey or play for the upgrade.

JCE
| don't wanna be a nonkey. |I'I]
keep pl ayi ng.

MUGS

Good choice. Round Two.
Joe's restraints snap off. He rubs his wists.

MUGS ( CONT' D)
kay, Joe, what do you want? Thirty
seconds.

COUNTDOWN MUSI C.  Joe has no response.

MUGS ( CONT' D)
It's best to say sonething. Nobody
i kes an assfi sh.

JOE
What does anyone want? | don't know -
What do you nean?

MUGS
Fi ve seconds.

JCE
Pur pose? And maybe sone poont ang?

BELLS RING  The yell ow babe spins the wheel, |landing on a
cluster of nuts. SIRENS blast and streaners fall.



MUGS
A perfect answer! Oh ny Buddha! He
didit! Al the Nuts! Al the Nuts!
Goooooooooo0000al !

Mugs runs around wldly as the alien babes dance with Joe,
who licks his growing front teeth

MJUGS ( CONT' D)
Sl appy, tell himwhat he's won!

SLAPPY, a giant |isping beaver, tapdances in front of Joe.

SLAPPY
High squirrels rule the universe.
Low squirrels really love nuts. You
Wil return as a tenporary |ow
squirrel. You have until Friday
m dni ght to add thirty points by
positively affecting the people you
know. If you do, you becone a Cod.

JCE
(grows fur)
What's happening to ne?

SLAPPY
If you fail to hit four-twenty but
survive, you stay a squirrel, stil
a big junp up. Don't die early. |If
you do, you get the consolation prize.
Ri ght now that's a--

ALI EN BABE
Billy goat.

SLAPPY
Can't even give 'emaway. Like
Chi nese girls.

Sl appy, Mugs and the alien babes tap dance with inpossible
preci sion as Joe norphs into a caricatured squirrel.

JOE

(rubs his fur)
Dude!

MUGS
No, squirrel. Don't fuck up

SLAPPY
Li ke the teeth.

Mugs, Sl appy and the alien babes stop dancing and pul |l out
red, white and bl ue SHOTGUNS.

Al fire on Joe. BOOM

17
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EXT. EDGE OF JCE'S ROCF -- DAY

BWONG. Joe, now an animated squirrel in an enhanced worl d,
flickers into existence. He claws a branch of the tree.

JOE
VWat's that snell?

Joe beans in on a STACK OF WALNUTS in a crook of the tree.
He scranbl es onto the branch, | ooking down at the porch bel ow

JOE (CONT' D)
Fuck, 1'm high

A girl squirrel with a bowin her hair, BISCU T, rushes past
Joe, al nost knocking himoff the branch.

Joe hangs onto the branch sideways, claws dug deep. He
scranbl es up, watching her run away. He inspects his claw

JOE (CONT' D)
Ni ce.

Bi scuit turns back to | ook at Joe as she goes over the
roofline. She winks at him

BI SCU T
Gangbang?

Joe stands, shocked. WHAM TWO SQUI RRELS run over Joe.

Achi ng, Joe gets up, watching the squirrel chase. Sniffing
the air, he turns back to the nuts.

VWHAM  Anot her squirrel, SHAKEY, runs right through Joe, who
careens off a rain gutter and falls fromthe tree.

SHAKEY
Gangbang!

SLAP. Joe | ands hard on the porch.
EXT. JOE'S PORCH -- DAY

Joe, dazed, |ooks up at the hunongous bench, the roof and
the tree. Shakey | eans his head over the edge of the roof.

SHAKEY
Nut s?

Shakey sniffs and takes off.

JOE
Ni ce.

Joe stunbl es around and col |l apses in pain. Under the bench,
he sees a forgotten PEANUT in a Zippy Trail Mx BAG
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Joe craw s over to the bag. As he digs into the bag, the
cat, Hol nes, attacks, slapping Joe hard against the wall.

The nut flies away. Joe lands ass-up in a corner. He junps
up and faces the huge, HI SSING cat.

JCE (CONT' D)
Whoa! Bad kitty!

Hol nes stal ks Joe, who scranbl es agai nst the house, dazed.

The front door of the house is open just a crack. Joe breaks
for it. Holmes gets there first and swats hi maway, hard.

Joe clinbs up, flailing his claws. Hol nes swaggers from
side to side. He crouches to spring.

The blue jay, BARRY, flies in and claws Hol nes on the head.
Hol mes freaks, regains his balance, and spins to attack.

BARRY
(circling above)
Cone on, you pussy!

Hol mes | eaps again and again at the blue jay, who flies just
out of his reach.

Joe rushes across the porch to the front door and pushes it
open, turning back to | ook at the peanut.

Hol mes follows the blue jay into the street.
Joe rushes back, grabs the nut, and books inside.
| NT. LIVING ROOM - DAY

Joe gets inside the front door and pushes it closed. CLICK
He scranbl es onto the couch and wat ches through the w ndow.

EXT. JOE'S YARD -- DAY

Hol mes follows Barry around the tree. Every tinme Hol nes
| eaps up, he swats at the bird, just m ssing.

Barry stays cl ose enough to keep Hol nes' attention. Hol nes
knocks Barry to the ground.

Barry, faking injury, baits Holnes after him Barry | eads
Hol mes over a fence. CRASH YAW! Barry flies off.

I NT. JOE'S LIVING ROOM -- DAY
Joe, watching, has a near-orgasm c reaction to the peanut.

JOE
Man, that's sonething.
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Joe suffers a little aftershock. He scranbles off the couch
and into the kitchen.

I NT. JOE'S KI TCHEN -- DAY
Joe, excited and | aughing, goes to the closed pantry door.

JOE
Dude.

He scranbles around the dirty kitchen. No food. Joe sees
the spider and runs to it. He considers eating it.

JOE (CONT' D)
No way.

He scranbl es out of the room
I NT. JOE'S GARAGE -- DAY
Joe finds his dead body, face contorted in frozen death.

JOE
No way!

Joe the squirrel junps around and takes Joe the body's pul se.

JOE (CONT' D)
And | snell |ike ass.

Joe bites the body's finger. No response. Joe scranbles
around the room and runs out.

I NT. JOE'S KITCHEN -- DAY
Joe runs to the phone and pulls off the receiver.

JOE
(tests voice)
Hel | 0?

Joe dials 9-1-1. Rl NG. Rl NG. Mo answers.

MAO (FI LTERED / PHONE)
Ni ne- one- one-- pl ease hol d.

JOE
| need so--

CLI CK. MJZAK. "Do You Know The Way To San Jose?" CLICK

MAO (FI LTERED / PHONE)
Hel | 0?

JOE
Yeah, | need sone help here. | think
| died. WMan, help ne.
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On the other end, squirrels LAUGH and G GGLE.

JCE (CONT' D)
Seriously, man, | need hel p here.
Hey. Is that you guys?
More LAUGHI NG and G GGLI NG

MAO (FI LTERED / PHONE)
No help for you.

Peel s of LAUGHTER

JOE
Wy not ?

MAO (FI LTERED / PHONE)
Because it funny! Points on your
wrist. Good |uck.
CLI CK. DI AL TONE
Joe's wist bears the nunber "392".
JOE
Tacky much? How d | get two?
(stomach runbl es)
Aw, nuts.

Joe runs up the pantry door but can't reach the doorknob.
He runs off into the garage.

I NT. JOE'S GARAGE -- DAY

Joe scanpers around the garage and over the body. He pulls
out the half-eaten bag of trail m x.

JOE
Yes!

Joe powers down twenty peanuts. His eyes bug, blissfully.
EXT. JOE'S GARAGE -- DAY
Joe exits a vent, sneaks to the tree and clinbs straight up.

JOE
| need nuts.

EXT. CROOK OF WALNUT TREE -- DAY
Joe approaches the pile of nuts and picks up a big one.

FUZZY
Woa! Don't even try it!

FUZZY, a small, anxious squirrel, stands, claws ready.



FUZZY ( CONT' D)
Put down the nut!

JOE
(puts down nut)
" m hungry.

FUZZY
Get your own nuts. Those are m ne.
Asshol e.

JOE
Sorry. Fair enough.

Shakey, perpetually frantic, enters and scranbles over to
Fuzzy, who ignores him

SHAKEY
Nut s?
(to Joe)
Nut s?
JOE

| don't have any.
Shakey sniffs and scurries away.
JOE (CONT' D)
(to Fuzzy)
| guess you're not going to share?

FUZZY
Fuck you. M nuts!

Joe scurries after Shakey.

JOE
VWit up, dude!
FUZZY
(arranges pile)
My nut s!
EXT. TREE -- DAY

Joe and Shakey scurry all over the yard.

JOE
Hel p me out here--

SHAKEY
Nut s?

JOE

Is that all you say?

22
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SHAKEY
Nut s.

Shakey flies around, sniffs, shakes and | ooks around paranoi d.

JCE

kay, fine. \Were are they?
SHAKEY

Nut s?
BARRY

| don't know why you're wasting your
time wwth him He's retarded.

Barry | ands and observes Shakey, who searches for nuts.

JOE
Maybe he's not as smart as you, but
that doesn't nake himretarded. At
| east he didn't chase ne off.

SHAKEY
Nuts? Nuts?

Barry flies up into the tree and steals sone of Fuzzy's nuts.
He drops themto Joe and Shakey and flies back down.

JOE
(chonps nut)
Ww. Thanks. And thanks for earlier.

Shakey grabs a nut, spins around and tears off, wldly.

BARRY
Bonus points. | was pissing off the
cat, anyway. |It's what bl uejays do.

JOE
(eats, foot tapping)
Ww. That's amazing. Better now.
| " m supposed to be hel pi ng peopl e.

EXT. ED S HOUSE -- DAY

M CK, 17, athletic and greasy, exits his Camaro as Joe and
Barry hustle up the driveway. Ed sweeps.

M CK
s Molly honme?

Ed glares at M ck.

MOLLY (O S.)
M ck. You cane.
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M ck steps past Ed. Ed glares at Joe and Barry, who race
around the edge of the house and over the fence.

EXT. SWMM NG POOL -- DAY
Joe clinbs the fence and ducks behind a bush, Barry follow ng.

BARRY
Ckay. Now what ?

JOE
Just wait til they need help.

Hol nes prowl s across the far side of the |awn.

BARRY
Man, | hate that fucking cat. Let's
kill it

JOE

| don't know if that's hel ping.

Mck, in Ed's swintrunks, and Mdlly, in sunglasses, exit and
wal k to the edge of the pool.

M CK
Looks col d.

MOLLY
So, take off your shirt, already.

Mol ly puts her glasses at the side of the pool and dives in.

M CK
(takes off shirt)
' mnot nuch of a sw mer.

Mlly swins back to the edge and puts her gl asses back on.

M CK ( CONT' D)
Maybe you shoul d get out?

MOLLY
VWhat? Nowthat |'mwet?

Joe and Barry watch fromthe bushes as Mck pulls out Mlly.
BARRY
| don't think they need any hel p.
Wiy are we here?
Ed passes by, oblivious, as Joe watches Ml ly and M ck.

JOE
| didn't want to be a billy goat.
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BARRY
Billy goat's not so bad. Least you
can eat anything you want. Being a
bird sucks. One fucking al ka seltzer
will kill you.

JOE
Yeah. This isn't going to end well.
| think 1'"mgoing to make Ed a dri nk.

BARRY
Good. I1'mgoing to kill the cat.

JOE
Good luck with that.

Joe scranbles to the back door as Barry flies off.
| NT. ED' S DEN -- DAY

Ed's CPA hone-office. Dark wood and | eather, |ots of books.
The door cracks open and Joe sneaks in.

JOE
Di sco.

A VET BAR with BOTTLES OF SCOTCH and crystal decanters in a
gl assed-i n CABI NET.

Joe goes to the wet bar and forces open the door. He selects
a bottle of whiskey and drags it out of the cabinet.

The bottle falls, CLANK, unbroken, onto the countertop. Joe
drags it across the counter and, with difficulty, stands it

up.

Joe clinbs up and grabs a highball G.ASS. The gl ass slips
through his claws and falls off the counter. CRACK

He grabs another GLASS and carefully carries it to the bottle.

Joe unscrews the bottle, reacts to the snell, and tries to
tilt the bottle to pour into the gl ass.

The bottle slips, knocking both it and the glass to the floor
with a CRASH The bottle QUGS scotch

Joe waves at the air and vomts.
INT. ED S DI NI NG ROOM -- DAY

Ed dusts the dining roomfurniture to CLASSICAL MJUSIC. He
hears the glass break and heads for the den.

ED
Goddanit, Molly.
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I NT. ED S DEN -- DAY
Joe Wi pes up the ness with paper towels. Ed opens the door.

JOE
Be careful, there's gl ass.

Ed stares. Joe wi pes.

JOE (CONT' D)
| thought you mght |ike a drink.

Through an opposite door, Mlly enters, rubbing her eyes.

MOLLY
Damm that stuff stings. And snells.
VWhat is that?

Mck follows with a big dunb grin. Mlly sees Ed.

M CK
Shoul d' a wore your sungl asses.

M ck sees Ed, |ooks down, but can't suppress his grin.

ED
(to Molly)
Go to your room

Mlly glares in defiance. Mck stifles a CHUCKLE

ED ( CONT' D)
Goddanmmt. Now Go to your room

MOLLY
Fine. Bye, Mck. You know, dad,
bl owj obs are just not that big a

deal .
Mlly exits upstairs. Mck slides out, noddi ng goodbye
wi t hout maki ng eye contact.
JOE
You know, |'m gonna go, too.

Joe scranbles out between Ed's |legs. Ed grabs the bourbon.
EXT. ED S SWMM NG POOL -- DAY

Joe escapes to the pool, washes his claws, and runs off.
EXT. TREE -- DAY

Joe runs to the tree. Barry flies in, dishevel ed.

BARRY
You do good?
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EXT. FUZZY'S NEST -- DAY

Joe and Barry clinb to Fuzzy's nest. Fuzzy glares at Barry.

FUZZY
You!
BARRY
Yeah ne, jerky.
JOE
Hey, man, |'m sorry about before.
FUZZY

Go away. W don't want your kind
around here.

(to Barry)
Nest steal er!

BARRY
| gave it back, already. Whiner.

FUZZY
Fuck you, bird. M nest. M nuts!

BARRY
Are you sure you're not a cat, because
you sound |ike a pussy.

Fuzzy SNARLS, turns fromthem and goes back to stacking nuts.

JOE
| don't get it. How cone he's the
only one who can tal k?

BARRY
No sense of snell. H's other senses
devel oped to conpensate. Like blind
peopl e who play piano.

FUZZY
| snmell fine, pudding shit! Godammt!

Fuzzy WHI STLES. Two big squirrels, BENNY and CHUBBY, appear.

BENNY
Nut s?

CHUBBY
Gangbang?

I NT. ED S GARAGE -- DAY

Everything in place. Ed pulls a | ong wooden BOX froma shel f.
"Dai sy Red Ryder BB Gun - Conpass In Stock.™

He sets it down next to a bag of PO SON and his enpty GLASS.
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EXT. TREE -- DAY
Many squirrels. A few of the mal es nenacingly surround Joe.

Joe backs away. Below him Ed exits the garage with the rat
poi son and the BB gun.

JCE
This isn't good.

He shoots into the tree three tines. Joe flinches, but the
other squirrels try to catch the bullets.

SHAKEY
Nut s?

JOE
No!

Joe pushes themall to cover.

Bel ow them Ed pours poison. He picks up a handful and throws
it at the squirrels. Benny and others catch sone poi son.

JOE (CONT' D)
It's poison.

The others throw the poison back at Ed, who flips them off
and stunbles inside. Benny tastes it.

JOE (CONT' D)
(brushes it away)
Don't eat that!

BENNY
(eating)
Nut s?
FUZZY
You do have your nuts?
JOE
What do you nean?
FUZZY
You'll get us all killed if you don't

have nuts for the owl. Are you
ki ddi ng? Where are your nuts? You'l
get us all killed!

JOE
Chill. | can get sonme nuts.
(to Barry)
Can you hel p ne?

BARRY
VWat's init for ne?
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JOE
Rai si ns?

BARRY
Oh, baby:.

INT. JOE'S GARAGE -- DAY
Barry and Joe enter. Barry stops at the body, sniffing.

BARRY
Qooh, stinky, stinky.

I NT. JOE'S LIVING ROOM -- DAY
Joe takes the DVDs out of the postal bag, drags the bag away.
I NT. JOE'S KITCHEN -- DAY

Barry's flies Joe up to the | ocked door of the pantry. Joe
tries to turn the knob but his claws are too slick.

Barry steers Joe to a rubber scouring glove. Joe uses it to
wrap the doorknob and open the pantry door.

The pantry, packed with nothing but bags of ZIPPY TRAIL M X

BARRY
"Il stay here.

Joe stuffs a dozen bags of Zippy Trail Mx into the backpack.
I NT. JOE'S GARAGE -- DAY

Joe hits the garage door opener. He drags the backpack out,
runs back, rehits the button, and rushes out the garage,

| eapi ng over the laser nonitor and under the closing door.
EXT. BASE OF TREE -- DAY

Joe drags the backpack to the base of the tree. He takes
out one BAG zips the pack, and clinbs up the tree.

EXT. TREE -- DAY

The squirrels line up, each wwth a stack of nuts; Fuzzy,
Shakey, Benny, Chubby, Biscuit, CUPCAKE and CUDDLES.

An OAL hoots.

FUZZY
| hate this part.

Joe drags his bag of nuts into the |ine.

JOE
Ckay, | brought sonme nuts. So, why--
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HOO. Wngs FLAP as the old, giant white OAL arrives. The
squirrels stand at attention. Fuzzy notions Joe still.

OM's lungs are congested. He breathes |ike Darth Vader and
sounds vaguely British. He coughs up a boney HAI RBALL

FUZZY
He got Carl.

ONL
What do we have tonight? Nuts, nuts,
nuts. And little brown squirrels.

Mm tasty.
OM exam nes Fuzzy's big pile.
OAL ( CONT' D)
Lovel y.

OM grabs a nut, tosses it in the air and catches it in his
beak with a CRUNCH. The squirrels w nce.

OAL ( CONT' D)
Now, who has the short stack?
(to Joe)
Where are your nuts?

OM stal ks Joe, who tears at the cell ophane bag.

JOE

| have sone! Try these.

OM cocks his head to snell. Joe puts the nuts before him

O

Hoo- hah! Good nut s!
JOE

Lightly salted.
OV

Excel lent. Zippy. More.

JOE
Backpack. Base of the tree.

OM flies down and brings up the heavy backpack. He drops
it in front of the assenbled squirrels.

OV
Load.

The squirrels load their piles into the backpack.

JOE
| can bring nore tonorrow.
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Do.

OM snaps up Cupcake and eats her in three violent bites.
The squirrels watch, terrified.

The squirrels scatter as OM flies away wth the backpack.

FUZZY
Deat h and t axes.
JCE
He just conmes in and takes your nuts?
FUZZY
Every day. | just wish he'd stop
eating the girls.
JOE
Vell, you are squirrels.
FUZZY

Yeah, but it's just greed. He already
has the good tree.

JCE
What good tree?

ARCH MJUSIC. Joe turns ninety degrees.
EXT. SCARY TREE -- DAY

Back behind the wal nut tree, towering above it, stands a

huge SCARY TREE, dark and om nous. It wasn't there before.

EXT. TREE -- DAY

Joe and Fuzzy stare in awe.

JOE
That's not a tree. |It's a space
station.

FUZZY

Look at that. Mre nuts than we
could eat, and here we are, fighting
for scraps with the garlic eaters.
Joe spasns, FARTS and shits out a couple little pellets.

JOE
Ch man. s that normal ?

Joe kicks at the pellets. One breaks |like a paintball.

31
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JCE (CONT' D)
(waves the air)
Sweet Jesus.

FUZZY
| call mne "problemsolvers."

EXT. BASE OF SCARY TREE -- DAY

Thick grass grows at the base of the tree. CUDDLES, cute
girl squirrel, pops out and calls to Joe and Fuzzy.

CUDDLES
Gangbang!

EXT. TREE -- DAY

Joe and Fuzzy hear and see Cuddl es, | ook at each other, and
scranbl e down the tree.

From t he side, Shakey, who al so heard, joins the chase. Al
the squirrels rush toward the huge tree.

EXT. SCARY TREE -- DAY

Cuddl es ducks in the grass. Fuzzy, Joe and Shakey rush her.
Cuddl es turns to run and faces Hol mes, the cat.

Hol mes YOALS and swats Cuddles, who rolls away. He HI SSES.
Joe charges on but Shakey and Fuzzy peel off and run.

JCE
(cal I s back)
Guys, c' non!

Joe considers fighting but Hol mes swall ows Cuddles |ike a
cobra. Joe runs away, follow ng Fuzzy into the high grass.

JOE (CONT' D)
You just let her die?

Fuzzy
That's a cat.

Shakey scranbles over to join them Hol nes | ooks over,
smles, and saunters off.

Joe, Shakey and Fuzzy stand beneath the scary tree.

SHAKEY
(shaken)
Gangbang?

JOE
No. Wiy not fight? A squirrel can
kill a housecat.
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FUzZZY
Sure. And a housecat can kill a
squirrel. Kind of a ganble.

JOE
(clinbs up tree)
Yeah. But there's three of us. And
we have these great claws.

Fuzzy stares, doubtfully.

SHAKEY
Nut s?
JOE
Yeah. |'m hungry, too. Let's go.
SHAKEY
(foll ows)
Nut s?

Joe and Shakey clinb the scary tree. Fuzzy stays.

FUZZY
You're crazy. That's ow's tree.

JOE
He's gone. Let's go.

FUZZY
(whi spers, freaked)
But it's protected. By a guardi an.

JOE
VWhat now?

Above themin the tree, STIRRING Fuzzy bolts off. Shakey
| ooks at Joe, who |istens, but hears nothing.

Joe turns and clinbs. Shakey foll ows.

SHAKEY
Nut s?

EXT. VAG NA OF SCARY TREE -- DAY

Hi di ng behind a knot of branches, Joe and Shakey watch the
center of the tree, which has a fanged, quivering VAG NA

Skin fol ded together, surrounded by rings of big teeth
creating an aperture. A tuxedoed raccoon, FRANCO S, steps
t hrough and onto the branch with a FEATHER DUSTER

Francois sniffs the air. He speaks in C ouseau-French.
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FRANCO S
| can small you, roe-dants. | now
you are out here.

Wth a flourish, Francois transforns the feather duster into
a ninja BO STICK

FRANCO S ( CONT' D)
| assure you, that | am Franch does
not mean | well be pehrform ng oral
sex a-pon anyone.
EXT. SCARY TREE -- DAY

Joe and Fuzzy watch Francois, who starts working the bo stick.

JOE

We have to get in there.
SHAKEY

Nut s?
JOE

Ch yeah.

EXT. VAGQ NA OF SCARY TREE -- DAY
Francoi s does his ninja noves near the opening.
SPLAT. A squirrel pellet explodes on Francois' tuxedo.

FRANCO S
Mer de!

Francois w pes hinself, naking it worse, stunbles, pirouettes,
and falls off the tree. He lands with a CRASH

JOE
(sni ffs hand)
|"m surprised he didn't nelt.

Shakey | ooks at Joe and bolts toward the vagi na. Shakey
di sappears into the vagi na.

Joe approaches the vagina. He reaches out to touch it. It
opens and hi s hands di sappear inside.
JOE (CONT' D)
St ar gat e.

Joe wal ks in and di ssol ves through the openi ng.
DI SSOLVE TO
BLACK SCREEN

A single point of light in the center of the screen.
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JOE (CONT' D)
VWhat's with the light?
(beat)
Hel | 0? Anyone? Anyone? Bueller?
(sighs)

Buddha squirrels, what's the deal ?

The point grows vertically, then rotates to horizontal as a
single line across the screen.

JCE (CONT' D)
That' s sonet hi ng.

The two-dinensional line rotates forward into a flat, 2D
board of interlocking hexagons. Joe, also 2D, is an icon in
the center of the five concentric circle board.

2D HEXBQARD

Starting blank, an old style arcade-gane icon randomy Dblinks
i nto each hexagonal space surroundi ng Joe.

JOE (CONT' D)
Dude. How about 3D?

POP. The shot norphs and rotates into three di nensions.
3D HEXBOARD

Joe, a 3D squirrel, stands in the mddle of the board. The
edges of the board lead to carpeted PLATFORVES.

Joe steps onto a hexagon marked with a DASH.  Joe di ssol ves.
| NT. BREAKOUT

An ol d style video ganme screen. Atari 2600 Breakout. Col ored
segnented bars run in rows across the top of the screen.

A 2D Joe under a small paddle with ball, noves side-to-side.
BWONK. The ball releases and floats against gravity toward
the bars. The ball hits the bar, BINK, and the bar

di sappears. The ball floats back toward Joe.

Joe noves too slowy and the ball passes by him

ZZZAP! The icon fries with electricity.

JOE
Gaaa!

MAO (V. Q)
Two nore ball.

BWONK. The ball releases and floats up. This tinme, Joe
scranbl es beneath it and successfully keeps his ball.
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BINK. BINK. BINK. Joe knocks away the blocks in the corner.

JCE
The secret is to keep going at the
sane corner
(BI NK.)
| wonder if Morgan Freeman coul d get
me a better hanmmer.

The corner eaten away, the ball breaks through the | ast brick,
opening a hole in the corner.

JOE (CONT' D)
Ha!
A few rebounds agai nst the sides, and Joe gets the ball into
the hole. It bounces wildly back and forth across the top.
JOE (CONT' D)

(sings)
She's a brick-house. She's mghty
m ghty, letting it all hang out.

The ball conmes down and Joe knocks it back up to take out
the last brick.

JOE ( CONT' D)
Ha.

BLACK SCREEN

JOE (V.O) (CONT' D)
Whoa.

3D HEXBOARD

Joe stands on the first ring out fromthe center. He faces
two hexagons, one bearing a little DRAGON, the other an ALIEN

JOE (CONT' D)
Ch yeah.

Joe junps onto the alien. He dissolves.
| NT. SPACE | NVADERS -- NI GHT
Joe, 2D, holds a big gun below |large floating shields.

MJUSI C. ALIEN I NVADERS in horizontal formati on snake si de-to-
si de and down toward the shi el ds.

JOE
It's a good thing they don't cone
straight at you
(fires cannon)
Damni t .
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Joe slides to one side and starts firing on the aliens who
progress across and down.

BVYUU. BVYUU. The aliens shoot down at Joe, who dodges but
keeps firing. Joe blows the group into two sides.

He repeatedly m sses as the aliens get fast and nove down
closer. Joe whistles the thene to "C ose Encounters.”

Broken into two groups, the aliens nove down faster. Joe
focuses on one side and manages to destroy them

The aliens speed up and Joe keeps shooting. He gets down to
one alien that speeds back and forth, close to the shield.

BVYUU. Joe shoots the alien.

JOE (CONT' D)
Go, troopers.

DI SSCLVE TO
BLACK SCREEN
3D HEXBOARD

Joe reappears on the board, now on the darkened second ring.
Hi s next choice is between a COBRA and a SMJRF

JOE (CONT' D)
Azr ael . Dude, it had to be snakes.

Joe junps onto the cobra and di ssol ves.
| NT. PI TFALL

Joe's squirrel icon runs horizontally across the screen,
j unpi ng over square holes, |akes and | adders.

Joe arrives at a small pool with a swi nging rope. He junps
and swings across with a Tarzan YELL, |ands and keeps goi ng.

Joe junps three evenly spaced alligators in a pool. On the
third, he noves too far and is eaten.

JCE
Argh! O™

Joe blinks back into existence next to the pool.

JOE (CONT' D)
Why does that hurt?

MAO (V. Q)
One nore life. Don't die, billy
goat .
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Joe doubl es back and clinbs down a | adder to go past the
| ake of alligators. He continues on.

He noves horizontally, revealing a small set of junps and
CHOWPI NG PLATFORMS (non-Pitfall) leading to a gol den COBRA
hissing in 2 franme-ani mati on.

Joe doesn't blink, junping over and through the obstacles
with perfect precision. He swings over a pit.

JOE
Gve ne the idol, I wll give you
t he whi p.
(through chonpers)
These don't even belong in the ship.

Joe carries the cobra back through the CHOWERS, which get
his tail on the |last segnment. SHRIEK

Joe nmekes it, tail flattened and bent. He hol ds t he cobr a.

JOE (CONT' D)
Ckay? Now what ?

Joe runs past a few nore pits and over sone nore alligators.
He continues to the side to a big Taj Mbhal esque pal ace.

JOE (CONT' D)
Pangkot Pal ace.

Joe goes into the castle. HAPPY MJSI C pl ays.
Dl SSOLVE TO
BLACK SCREEN
3D HEXBOARD
Joe stands in the third ring. DONKEY KONG or PACMVAN
JOE (CONT' D)

Coul d have gone to college for what

| spent on you, you yell ow bastard.
Joe junps onto the Pacrman hexagon. He di ssol ves.

| NT. PACNVAN

Joe's squirrel icon mdst little nuts replacing the dots,
and big nuts for power pellets. OMs replace the ghosts.

JOE
| know the pattern, man. | can sl eep
t hrough this one.

The ganme starts and Joe chonps through nuts |eft, down, down
around right, up, left, up, etc. The ow s pursue.
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JOE (CONT' D)
Damm, these are pretty good.

Joe, chased by several ow's, eats a big power pellet. The
ows turn blue and Joe eats all of themin quick succession.

A PRETZEL appears. Joe eats it.

JCE (CONT' D)
Salty.

Joe |l oses his place and alnost runs into a pursuing ow .
Joe wiggles around to escape. He really is pretty good.

JOE (CONT' D)
Cl yde, Cyde, dyde.

"The Devil Went Down To Ceorgia" fiddle solo plays as Joe
runs around eating nuts and ow s and cl earing the screen.

JOE (CONT' D)
The all - American gane. Consunpti on.
"' m good at this one.
(eating last nuts)
VWhat am | doi ng here?

DI SSCLVE TO
BLACK SCREEN
3D HEXBOARD

Joe stands one row away: a CAR or a FROG  Joe junps onto
the frog. As he does, Francois appears in the center square.

FRANCO S
(accosts Joe)
Broke ny hand, you fahking roe-dant!

Francoi s junps up and runs along the hexagon's edge, never
stepping into the spaces, all the way to the platform

Joe dissolves on the frog space.

JOE
Dam.

EXT. H GHWAY -- DAY

Joe stands at the edge of a highway filled with TRAFFIC
Past the road is a river filled wth crosscurrent | ogs,
crocodi |l es and subnerging turtles. Finally, four docks.

JOE
Fr ogger.
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A 2D FROG at the side of the road, near Joe, hops out into
the road and is i medi ately THWACKED,

FROG
Ch, ny soul!

VWHOOSH. The frog bursts with a CHORUS of SHRI EKI NG

MAO (V. Q)
No nore rives.
JOE
VWhat about ne?
MAO (V. Q)
You either. Be careful.
A |l arge cl ock appears, counting down from"30." Joe steps
into the road, startles, and dives back to safety.
JOE
Such a mcrocosm | want to get

across, but | hate traffic.
EXT. Rl VERBANK -- DAY

Joe runs along the side of the road, sees an openi ng and
breaks. Joe crosses the road and reaches the row of dirt.

A SNAKE slides across fromthe side. Joe junps onto a passing-
by TURTLE. The turtle subnmerges and Joe junps to a LOG

JOE
|"mgetting too old for this shit.

The next row are CHOWPI NG CROCODI LES. A frog on a nearby
|l og junps onto a crocodile and is eaten with a YELP

JCE (CONT' D)
Fuck this, 1'll float.

Joe waits but sees that the streamflows into CHOWPI NG HAMVERS
that bust up the logs at the edge. No float, Joe reverses,
runs across, and junps fromlog to crocodile to safety.
SQUELCH. A 2D POSTER OF JCE stands in the safety dock
EXT. H GHVWAY -- DAY
Joe reappears back at the start.
JOE
Four tinmes? Dude.
(bolts straight across)
Heavenly God Heavenly God Heavenly- -

Joe bowfingers through traffic.
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EXT. R VERBANK -- DAY

Joe doesn't break stride, hopping straight across the turtles,
| ogs, crocs and into a dock. SQUELCH

FROGGER MONTAGE
A) Joe runs across the road again, avoiding a snake.

B) Joe eats a butterfly on alog. He waits to the edge to
hop into the far dock.

C) Joe elaborately junps around the highway.
D) Joe junps back and forth on the back of a crocodile.
E) Joe goes to junp into the final slot.

JOE
| amthe Kung Fu Master!

F) The gane freezes, with Joe one nove fromw nning. The
nmusi ¢ stops and the screen pixel at es.

JOE (CONT' D)
Buggy Frogger! A little help here?

Power pulled, the screen collapses to a single point of |ight.
BLACK SCREEN

The point grows vertically, then rotates to horizontal |ine,
then rotates forward into the flat, 2D hexboard. Rebooti ng.

2D HEXBOARD
Starting blank, an old style arcade-gane icon randomy Dblinks

i nto each hexagonal space. Gane saved, Joe stands at the
edge of the circle, ready to step off onto darkness.

JOE (CONT' D)
Thought | lost ny quarter.

3D HEXBOARD

As Joe junps off the board and onto SHAG CARPET, THREE DOORS
energe from darkness. Joe goes to the m ddle.

Joe grabs the door handle. ZAP' He flinches, hair on end.

MAO (V. Q)
Not t hat one.

Joe reaches for the knob on the right. ZAP.

JOE
Danmi t .
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MAO (V. Q)
Not that one, either.

JOE
Fi ne, never m nd.

Joe turns, but the hexboard is gone. The shag carpet hangs
over an endl ess CHASM Joe | ooks over the edge.

MAO (V. Q)
Go on. Try the other door, dunbass.

Joe checks the knob. No zap. He opens the door.
EXT. DESERT THRONE -- DAY

A desert expanse, with huge pyramds. Mdlly, with a Princess
Leia haircut, |ounges on a golden throne, surrounded by
sl apstick M DGETS I N EGYPTI AN ANl MAL MASKS

A huge, circular stone archway stands before her. Joe, still
a squirrel, materializes through the archway.

The m dgets kneel and CHANT together in perfect unison.

M DGETS
Ch-ay oh-ay oh-ay oh-ay! You are
t he chanp! You are the chanp!

MOLLY
St op!
(snaps fingers)
We need privacy.

I NT. | NTERROGATI ON ROOM - - DAY

Mol Iy, blonde, hair up, snokes in a white mnidress. She
uncrosses and recrosses her legs, a la Basic Instinct.

Joe faces her, hindlegs forward on an 18" STONEHENGE

A CHUBBY BRUNETTE in a blue dress enters, brings Joe a bag
of Zippy Trail Mx, and exits.

MOLLY
One questi on.

JOE
How do | get out of here?

MOLLY
There are ways. A gift.

Mol ly | eans down and ki sses Joe. She di sappears.

Three PEDESTALS rise up from nowhere, each displaying an
item a BASEBALL BAT, a VOODOO MASK, a pair of RUBY SLI PPERS.
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Joe scranbles over. The bat says "El Natural". The nask is
ol d and wooden. The ruby slippers are just his size.

Joe junps into the slippers, stoked. The bat and nask descend
and di sappear.

JCE
(clicks his heels)
There's no place |ike honme. There's
no place |ike hone. There's no place
i ke hone--

Joe dissolves as if fromthe Star Trek transporter.
EXT. EDGE OF JOE' S ROOF -- DAY

Fuzzy, carrying a nut, dives away as Joe BLINKS onto the
branch that drapes onto the roof.

JOE
Dude! That's not what | neant.
Hey! \Where are ny shoes?

Fuzzy peeks out and approaches.

JOE (CONT' D)
| thought | was out.

FUZZY
How did you do that? And why aren't
you with the others?

JOE
(checks wrist)
VWhat others? Three-ten? Dude.

FUZZY
You got any nuts?

EXT. GRASS -- DAY
Joe and Fuzzy sneak through the grass.

FUZZY
Down, dumbass. You'll get eaten.

JOE
VWhat am | hiding fron? The cat?

FUZZY
The cat, the owl, raccoons,
spi der nronkeys. W hide from anyt hi ng.
Anyt hing that m ght eat us.

JCE
Raccoons don't eat squirrels.
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FUZZY
Fuck you they don't. WMaybe uncommon,
but they have big fangs.

They watch the ow fly a CARCASS back to his tree.

FUZZY ( CONT' D)
You got himkilled, didn't you?

JOE
He' s not back?

EXT. H GHWAY -- DAY

CARS WHI Z by on a one-| ane highway. Joe and Fuzzy approach
FOUR SQUI RRELS power-eating nuts at the edge of the road.

FUZZY
They conme here while the sun's stil
high, like a big nut.

The squirrel nearest the road rushes across.
VWHAP. Joe SHRI EKS as Fuzzy runs away.

JOE
(to Fuzzy, |ong gone)
VWhat are they doi ng?

Joe runs up as the second squirrel rushes out onto the road.
A car skids and m sses. The squirrel switches | anes. WHAP.

Joe confronts the two remaining squirrels, A and B

JOE (CONT' D)
Are you hi gh?

SQUI RREL A
Ch yeah.

Both squirrels eat nuts. Squirrel B gives one to Joe.
SQUI RREL B
The cycl e conpletes the journey.
And ni ghttinme sucks.
Squirrel B junps out just in tinme-- WHAP. Joe freaks out.

JCE
Stop doing that!

Squirrel A finishes his nut and smles. Joe grabs himwth
both hands. They stick to Squirrel A like gl ue.

Joe struggles. He tries to pry hinself off with his feet,
but they, too, stick to Squirrel A
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JCE (CONT' D)
Wait! Ckay. Help nme. How do |
make peopl e happy?

SQUI RREL A
Why care about people? You're a
squirrel

Squirrel A kisses Joe, and their heads attach and fuse. Joe
struggles again and falls to the ground, flailing, alone.

Squirrel A stands in the mddle of the road, smling. A
CHI RP of brakes and a little CONVERTIBLE idles near JCE.

GRL (O S)
Ch, gross.

EXT. GRASS -- DAY

Joe, dazed, stunbles back to his house. Barry flies in,
| ands, and wal ks al ongsi de Joe.

JOE

| can do this.
BARRY

Seen the cat? | covered himin paint.
JOE

Grls like dancing, right?

BARRY
Sure. Dancing, jewelry, worns--

EXT. TREE -- DAY
Joe approaches the tree. Mlly | ooks sadly out her w ndow.

Fuzzy stocks nuts as Benny |ies, WHEEZI NG  Several other
SQUI RRELS gat her in the grass nearby.

JCE
Hey guys.
BENNY
(weakl y)
Nut s?
JCE

You don't | ook good.
Fuzzy wal ks by with a nut.

FUZZY
Better start on tonorrow.
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JOE
There's no tonorrow. | want out
today. | need to nmake her happy.

RANDOM SQUI RREL
Nut s?

JOE
Yes! Nuts! 1'Il give you all nuts.

Al'l of the Squirrels stop and |isten.
JOE (CONT' D)
EF Hutton. You get it? Nuts! Nuts
for everyone who does what | say!
Joe | ooks up at Molly's wi ndow as she closes it.
EXT. JOE'S JEEP -- DAY

Joe stands with a DOZEN SQU RRELS in formation, including
Fuzzy, Benny and a BLACK SQU RREL in a red |eather jacket.

SQUI RRELS
Nuts? Nuts?

INT. JOE'S JEEP -- DAY

Joe works hard to put the keys in the jeep but can't get it
done. He struggles with the key, getting it partially in.

JOE
Fi ne.

Joe junps down bel ow t he dashboard and pops off the panel.
He crosses two exposed wires and the jeep CHUGS to life.

Joe scranbles up on the seat and turns the radi o on MAX
The radi o plays James Brown's "Get On The Good Foot.™

EXT. JOE'S JEEP -- DAY
MJUSIC. The squirrels skitter, but Fuzzy notions them cal m

FUZZY
No, stay. [It's okay.

The bl ack squirrel grooves. Joe joins themon the roof.

JOE
Yeah! Dance. Like that guy.

The bl ack squirrel breakdances as the other squirrels join
Joe, noving side to side with no rhythm

JCE (CONT' D)
Okay everybody, keep going.
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M d-1ine, Benny coughs up a big hunk of phlegm and gasps.
He | ooks away as if he didn't do it and keeps danci ng.

Joe clinbs up to Molly's w ndow.

| NT. MOLLY'S ROOM -- DAY

Molly Iies on her bed, listening to GOTH ROCK

Joe scratches the window. Below him the squirrels drift.

JOE
Nut s!

The squirrels go back to the basic dance, but shrug en masse
as if to say, "Geat, but where are the nuts?"

EXT. ED S GARACGE -- DAY

Ed enters his pristine, all closed-cupboard garage. The
MJSI C seeps through. Ed angrily hits the garage door opener.

I NT. MOLLY'S ROOM -- DAY

Mlly sees Joe at the wi ndow and junps. Joe smles and
nmotions her outside. He junps down.

Mol Iy nmoves to the wi ndow just as Joe reappears, scaring her
again. Mlly goes to the w ndow.

EXT. JOE'S JEEP -- DAY
Joe waits below the wndow. The squirrels dance in formation.

JOE
That's good guys, keep it up.

EXT. MOLLY'S W NDOW -- DAY

Mol |y opens her wi ndow and | ooks outside. Below her, Joe
joins the dancing squirrels.

EXT. JOE'S JEEP -- DAY
Squirrels boogie. The black squirrel does the robot.
JOE
(1 eads)

And side, and side, and hips thrust

hi ps, and side--
EXT. MOLLY'S W NDOW - - DAY
Mol Iy | aughs, turns down her stereo, and returns to watch.

BANG Ml Iy SHRI EKS.
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EXT. JOE'S JEEP -- DAY

The bl ack squirrel lies dead. Behind him Benny vomts up
his intestines and falls over, quivering and foam ng.

POP. POP. Another squirrel falls.
EXT. ED S DRI VEVWAY -- DAY

Ed marches toward the tree, welding his Daisy Red Ryder BB
rifle Iike an ol d gunslinger.

MOLLY (O S.)
Daddy! No!

EXT. JOE'S JEEP -- DAY

Joe and the other surviving squirrels run for it, scattering
up the tree and around the yard.

Ed wal ks up to the jeep and turns off the nusic. He shoots
a fewextra BBs up into the tree and wal ks back to his garage.

EXT. JOE'S GARAGE -- DAY
Joe widens the hole in the air vent to push through.
I NT. JOE'S KITCHEN -- DAY

Joe takes the top off of a Scooby-Doo cookie jar and pulls
out a bag of nmarijuana.

JOE
VWhat am | going to do? Can | even
get high? Snells good--

Joe | ooks around his enpty kitchen. He talks to the bag.

JOE (CONT' D)
| amnot going to kill nyself. \Wat
would I want if | were a girl in
hi gh school? Tad Hamlton? | w sh
| knew how to give a pedicure.

EXT. JOE'S GARAGE -- DAY
Joe scranbl es out, baggy in teeth, and heads to Ed's.
EXT. MOLLY'S W NDOW - - DAY

Joe scurries across Ed's driveway. He clinbs straight up
the side of the house.

I NT. MOLLY'S ROOM -- DAY

Mlly lies on the bed listening to depressi ng GOTH ROCK
TAP. TAP. TAP. TAP. TATAP.
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She | ooks over. Joe hangs outside the w ndow, hol ding up
the bag of weed. Mlly gasps. TAP. TAP. TAP. TAPTAP.

JOE
(muffled)
Let me in. It's nme. Joe. C non
Mlly, it's me, | swear.
MOLLY

(1 ooks around)
Dale? |Is that you? Is that?

Ml ly gets up fromthe bed and opens the w ndow.
I NT. ED S DEN -- DAY

Mol ly's MJUSIC thunps from above. Ed perfectly aligns pencils
on his nonthly desk cal endar and gl ares at the ceiling.

MJSIC | owers. Ed dismsses it and pulls out a vacuum cl eaner.
| NT. MOLLY'S ROOM -- DAY

Joe hands a JONT to Molly and starts rolling another, the
baggy and PAPERS on Mol ly's desk.

MOLLY
(fires up)
Do you feel weird?

Joe crunbles marijuana with his little squirrel claws.

JOE
Be glad you're not a squirrel.

MOLLY
Squirrels are okay. You don't have
rabi es or anything, right?

JCE
| think I''mokay. Fuck man, rabies?

Mol ly gives the joint to Joe, who snokes and COUGHS.

MOLLY
Yeah, I'mjust a little confused.
Dale's just so weird. CQGuys suck
JCE
(passes back j)

Yeah.
INT. ED S DI NI NG ROOM -- DAY

Ed adds ORI GAM CRANES to an el aborate centerpiece. Misic
above goes CLASSI C ROCK. Approving, Ed grabs his chanois.
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| NT. MOLLY'S ROOM -- DAY
Joe changes the radio. Mlly, high and A GALY, stares, awed.

JCE
Crap nmusic makes you angry. Too
many songs about hating your dad.

MOLLY
| I'ike that crap.

JOE
(taps his foot)
But isn't this better?

MOLLY
No. This is crap.
JCE
You said you like crap.
_ MOLLY
(gi ggl es)
Ch yeah.
JOE
(boogi es)

It's good to dance to.
Joe turns up the nusic.
| NT. ED S HALLWAY -- DAY
Ed dusts a row of chil dhood SCHOOL PHOTOS of Molly.

The MUSIC ratchets up. Ed |looks at a picture of his daughter,
sm | es and continues dusting, now to the nusic.

I NT. MOLLY'S ROOM -- DAY

Mol Iy I'icks another joint shut as the song ends.

MOLLY
Grls in glasses are just asking for
it, right? 1 nmean, we have Lasi Xx.
JOE

What are you gonna do about it?

MOLLY
Everybody says |I'm bl ossom ng. Al
of a sudden | have these tits, and
expect ati ons because of them
(fires up)
| think I want to be a singer.



JOE
Can you sing?
_ MOLLY
(giggl es)

O course. Anyone can sing, silly.
Mol |y bounces to the nusic, Joe fixated on her breasts.

JOE
You'll be a good singer. Good
attitude.

Mol Iy hands Joe the joint and lights it for him
JOE (CONT' D)
(coughs)
You know, Molly, ny dad was a | ot
i ke your dad.

MOLLY
Yeah?

BEG N FLASHBACK
EXT. JOE'S CH LDHOOD HOVE -- N GHT

51

A small tract house in a deteriorating suburb with a beat-up

Chevy VEGA parked in the driveway.

JCE (V.0O)
My dad said no, you cannot take the
car tonight. He didn't need it but
| couldn't use it. And it was prom

JCE, 17, in a 70's disco suit and carrying a head-sized
CORSACE, sneaks out of the house.

He hops into the car. The car REVS and burns away.
INT. JOE'S CAR -- N GHT

Joe, 17 and geeky, drives. He puts in an 8-Track CASSETTE.

Led Zeppelin IV, side two.

JOE (V.0O)
| was in love. M date was the
hottest girl in school.

Next to Joe sits the corsaged HOTTEST G RL | N SCHOCL.
JOE (V.O) (CONT' D)
She' d never even noticed ne, but she
caught her boyfriend bl ow ng her dad
and vowed ultimte revenge. M.

The girl slides over and ni bbles Joe's ear as he drives.
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JOE (V.O) (CONT' D)
She was so hot.

The girl drops her head into Joe's lap. ZIP. Joe grins,
then freezes at POLICE LIGHTS in his rear-view mrror.

I NT. JAIL

Joe, teen,

JOE (CONT' D)
Dude.

-- NIGHT

sits across froma drooling OLD MAN weari ng Joe's

suit jacket. The old man's soiled pants cover his feet.

JOE (V.0)
Dad reported the car stolen. Wanted
me to spend the night injail. Cane
to get nme the next norning. Said,
next tinme you'll now the lawn |ike |

told you to.

END FLASHBACK

I NT. MOLLY'S ROOM -- DAY

The squirrel stares out the window Mlly sits on the bed.

Joe CLAPS.
lips like

MOLLY
Bunmer. \Wat about your date?
JCE
(takes hit)

She went to promw thout ne and had
sex with ny buddy, C arence. Gave
hi mthe cl ap.

H s paws together. Mlly touches and rubs her
she's applying Blistex.

MOLLY
That feels kinda good.

JOE
(sighs)
It woul d' ve been okay if it had gotten
me sonet hing-- notoriety or infany
even-- but nobody even noti ced.
Charges dropped. The cop who pulled
me over didn't even use a siren.

MOLLY
(licks lips, stoned)
That so sucks. You poor-- thing.

JCE
| didn't even get the blow ob. The
corsage was too big.
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MOLLY
(renoves bikini)
Do you like ny breasts?

Joe, enraptured, watches Ml ly dance in SLOW MOTI ON.
| NT. ED S STAI RWAY -- DAY

MJUSIC. Ed hears giggling comng fromMlly's room He sneaks
to the door and throws it open.

I NT. MOLLY'S ROOM -- DAY

, touches Joe's little red penis as Joe takes

Mol |y, S
t arge joint. Ed shuts the door

t opl es
a hit off al

JOE
That was bad.

Mol Iy rushes for her shirt as the door reopens. Ed funes.
He reaches across the desk and grabs a drum nmaj or BATON.

He takes a wild swing at Joe on the bed. Mlly drops to the
fl oor as Joe scranbl es around.

Ed repeatedly WHACKS at Joe. Joe dives out the open w ndow.
EXT. MOLLY'S W NDOW - - DAY

Nearly sunset. Joe plumets fromthe second story w ndow.
Joe SCREAMS. Before he hits, Barry swoops in and saves him

Barry swings Joe up but can't handle the extra wei ght and
t hey both crash down together, hard.

JOE
Where were you?

BARRY
Waiting to be invited in, thank you.

Joe clinbs up, but Barry lies in a heap, one w ng askew.
BARRY ( CONT' D)
(clinbs up)
' m okay, birds are tough--

THWAP. Hol nes rushes in and pounces on Barry with a fury of
bites and claws. Holnmes throws Barry hard onto the pavenent,
pounces, picks himup in his teeth, and runs off.

Joe stands alone as the sun falls bel ow the hori zon.

The oW HOOTS. Joe | ooks around and realizes that the
squirrels are all gone. He bolts.
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EXT. JOE'S GARAGE -- NI GHT
Joe rushes to the open air vent and clinbs inside.
EXT. TREE -- N GHT

Fromthe tree, SEVERAL SQU RRELS in a revolving |ine hunmp
Bi scuit and watch Joe clinb into the vent.

CUDDLES
Nut s?

INT. JOE'S GARAGE -- NI GHT
Joe runs over the body.
INT. JOE'S KITCHEN -- N GHT
Joe runs into the kitchen, lights on. The magnifying gl ass
is on the counter, the spider in the corner. Joe scranbles
to the spider, thinks about it, and rushes over to the pantry.
JOE
(sings)
Xanadu-- Onh Xanadu- ah- oo.
I NT. JOE'S PANTRY -- NI GHT

The shelves are still packed with trail mx. Joe tears open
a package and eats a nut. His body shakes with joy.

MONTAGE JCE' S NUT ORGY

A) Joe rips open bags of nuts and pours theminto a pan. He
junps into the pan.

B) Joe shines his paws with PEANUTS and |icks away the dust.
C) Joe makes faces, using RAISINS as props.
D) Joe eats strings of SUNFLOWER SEEDS |ined up |i ke dom nos.
E) Joe hunps a WALNUT SHELL, drooling.
F) Joe lies in a stuffed heap, nutdrunk.
END MONTAGE
I NT. JOE'S LI VING ROOM -- N GHT
Joe sleeps on the living roomfl oor.
JOE
(dreamns)

Nuts. Gangbang. Nuts.
KNOCKI NG wakes Joe. MORE KNOCKI NG Joe creeps to the couch.



The door cracks open. Dale peeks in.

DALE
Joe? You hone?

JOE
Yeah.

Dal e turns on the light. Joe sits on the couch.

DALE
Whoa! Where'd you get the squirrel?

JOE
| amthe squirrel

DALE
Whoa.

I NT. JOE'S LI VING ROOM -- NI GHT

Dal e | ooks through the tel escope as Joe sits on the couch.
| NSERT - TELESCOPE

Har nony eats dinner in lingerie.

DALE (O S.)
God | | ove her.

BACK TO SCENE

JOE (O S.)
Go on your 18th birthday. Bring
your license. She'll use it on her

site. She did nme in ny uniform
Best three mnutes of ny life.

Dal e | aughs.
JCE (CONT' D)
You want the tel escope?
DALE
Real | y?
JOE

| don't need it. Last tinme | got a
chubby 1 was | ooking at a squirrel.

DALE
(checks tel escope)
M ne's actually better.

JOE
Think | should give it to Ed?

55
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DALE
Ha.

JOE
She' d want sonmeone to watch

INT. JOE'S GARAGE -- NI CHT
Joe | eads Dal e past the body.

JOE
Don't mnd this.

DALE
G 0ss.

Joe hops up onto the colorful but dusty tarp on the car.

JOE
| can give you this. [It's all yours.

DALE
Does it run?

JOE
It's brand new. Fifty mles onit.

DALE
(pulls away tarp)
Way didn't you drive it?

The tarp conmes off, revealing the ugliest pronotional DUNE
BUGGY ever. Purple, linme, yellow. Zippy Trail Mx.

DALE ( CONT' D)
Anesone.

JOE
The only day | drove it it was filled
wth nuts. So corporate. Those
guys kill rain forests.

DALE
Then why eat their nuts?

JOE
They had a contest. The nuts are
al ready picked, you know. The deal
says | can't paint it for twenty-
five years.

DALE
And?

JOE
Si X nore years.
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DALE
(sits in car)
Sweet .
EXT. JOE'S GARA -- NIGHT

Dal e opens the garage door and gets back into the car. Joe
rides in the passenger seat, eating a bag of nuts.

Dal e REVS the engine and drives into the cul de sac.

THE MOON shines bright and nearly full. A red "312" gl ows
huge in the center.

| NT. ZI PPY BUGGY -- N GHT

Joe | ooks at the moon and checks his wist, also at "312."
Dale fiddles with the dashboard.

JOE
You see that?

DALE
Ful | noon tonorrow.

JOE
No. The nunbers.

DALE
Sur e man. Bitchin'.

Dal e honks the DOODLY- OCDLY- OODLY-AY horn and REVS the engine.

DALE ( CONT' D)
Ki ck ass.

Dale fiddles with the radio as Joe stares at the noon.
EXT. MOLLY'S W NDOW -- NI GHT

Mol |y peeks her head out. She sees Dale and Joe in the car.
She di sappears, then returns and clinbs out in jeans.

She shimm es down the drainpipe and runs to the car.
| NT. ZI PPY BUGGY -- N GHT
Dal e poses as Ml ly hops in.

DALE
You com ng?

MOLLY
Sure. Are you going to race?

Dal e nods, assuredly.
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DALE
Ch, yeah.

JCE
Race?

EXT. PIGALY WGEY PARKI NG LOT -- N GHT
A weak, suburban street racing set. TEENS hang out.

M ck's Canmaro stands next to a beat-up STATI ON WAGON and a
cut e CONVERTI BLE

RI SSA, 17, hot Jamai can race coordinator and cool girl, stands
with Mck, his JOCK and CHEERLEADER TQADI ES, and SCOIT, 16,
geeky, who stands with his pinply friend, MARTIN, 17.

M CK
(to Scott)
You pussing out?

SCOrT
| didn't know it was for slips.

MARTI N
(l eans in, whispers)
W got C02. We'll take him

Scott | ooks back and forth between Mck's camaro and hi s
nmom s di | api dated station wagon.

TOADY JOCK GQUY
Chi cken shit.

Rl SSA
(to Scott)
Lupe's in. Her car's better than
yours.

LUPE, 16, hot Latina, bends over and polishes her car.
SCOrIT
(to Lupe)
You in?
She nods. Scott |ooks at Martin, who slurps a slurpee.

MARTI N
Do it, man.

SCOTT
Yeah.

DOODLY- OODLY- OODLY- AY. Dal e sounds the horn as the buggy
drives into the lot. They park with the other cars.

Joe sits in Molly's lap. Dale hops out.



DALE
['min.

M CK
Wth that piece of shit?

LUPE
| don't want that ugly piece of shit.

Martin shrugs at Scott. Do it.

Rl SSA
Yeah. | don't know if your car's
worth it, Dale.

The new buggy idles next to the beaten station wagon.

DALE
C nmon. Scott's racing a thirty year
ol d station wagon.

SCOIT
| got CO2.
(to Martin)
Ri ght ?

Martin nods. The other teens stare at Dal e.

M CK
Fine, loser. W'II| take your car.

M ck goes to his car. The other drivers get ready.
| NT. ZI PPY BUGGY -- N GHT
Dal e drives, Mdlly beside himw th Joe on her | ap.

JOE
s this a good idea?

MOLLY
You're so brave.

Mol Iy | eans over and ki sses Dale's cheek. He blushes.

DALE
| gotta pee.

Dal e gets up and out of the car.
EXT. PIGAY WGEY PARKING LOT -- N GHT
The other drivers wait as Dale runs to a fence to pee.

DALE
One second.

59
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M ck nmoves his car al ongside the buggy.

M CK
VWhat's with the squirrel ?

Joe hops off of Molly's lap and runs across the |ot.

MOLLY
VWhat squirrel ?

M CK
VWhat squirrel ?

Mol ly shrugs. Mck is confused. Dale returns.

MOLLY
Dal e's going to kick your ass.

Dal e drops his keys. As he bends to pick them up, he opens
the door and nails hinself in the head. THUMP. He falls.

MOLLY ( CONT' D)
Dal e?

M CK
Funny. That's okay. He can keep
his shitty car.
Mol Iy unl ocks her seatbelt and noves to the driver's seat.

MOLLY
W're in. Get in Dale.

Dale pulls hinmself groggily to his feet, wal ks around the
car and sits in the passenger seat. Hi s head bl eeds.

DALE
Sorry. WMaybe you should drive.

Ml ly REVS the engine. The cars stand in fornmation.
Ri ssa stands before them and takes off her shirt. Cars REV.
Rl SSA
kay. Hilltop and back. Go when
unhook ny bral!
Ri ssa's breasts bounce to the nusic. She unhooks her bra.
RACI NG MONTAGE

A) Al four cars SCREECH forward. M ck's camaro guns out in
front, followed by Lupe, Scott and Mol ly.

B) Mck smles, cocksure, as his car pulls away.

C Molly lags behind, Dal e bl eeding beside her.
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MOLLY
VWhat do | do?

DALE
Go faster.

D) Lupe's convertible drives behind the camaro, |osing
ground. The other cars pursue.

E) Scott drives as Martin picks a zit. Scott |ooks over,
nervously. Martin nods his head, no.

F) Molly drives, worried. Mck's camaro starts up the hill.

G Mck's camaro flies over the edge of the hilltop, skids
around a fl agpol e and heads back the ot her way.

H) Lupe makes a skidding turn. Behind her, Mary catches up
to Scott and passes himwth a tighter turn. She's in 3rd.

) Joe, in a tree above the street, checks the noon. "325."
JOE
Just junp. Billy goat's not so bad.
Assfish woul d ki nda suck
J) Mck's camaro guns toward Joe.
K) Lupe has her foot to the floor but isn't catching up.
L) Scott and Martin truck on, way behind.

M Joe junps fromthe tree, the car speeding toward. Joe
| ands on the street. The camaro rolls over him

N) Lupe goes to change radio stations, |ooks down, and peels
off, planting her car in a fence. CRASH Mlly drives past.

P) Martin nods. Scott raises the arnrest exposing a jerry-
rigged BIG RED BUTTON attached to two huge canisters of C02
on the undercarriage of the car.

Martin pushes the button. The car EXPLODES.

S) Mck has clear sailing to the Piggly Wggly.

T) Joe hangs on the undercarriage of the Camaro. He clinbs
into the engine and reaches a big set of colored wres.

Joe struggles with the cables, pulling sone out. They spark
and Joe chonps down, biting the big clunp of wires. He fries.

U Mck's car dies.

M CK
VWhat gives?
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V) Mck's car rolls to a stop ten yards fromthe finish

I ne.

M CK ( CONT' D)
Conme and push ne!

W Mlly crosses the line as jocks hustle out to push M ck.
The kids go w ld.

END MONTAGE
EXT. PIGAY WGEY PARKI NG LOT -- N GHT
Mck sits in his car, pissed, surrounded by confused toadies.

TOADY JOCK GUY
What happened, dude?

Joe clinbs fromunder the car and runs away. Only M ck sees.

M CK
Did you see that?

At the buggy, Joe junps into Dale's lap. Mlly drives away.
TOADY SKI NNY G RL
| saw. That squirrel was with her
when she cane. You did good, M ck.
EXT. DALE' S HOUSE -- N GHT

Molly pulls up to a curb in front of Dale's house.

MOLLY
That was so cool.
DALE
Yeah. | wish | saw. Thanks, Mlly.

Dal e hol ds his bl eeding head and wal ks up the path.

MOLLY
VWhat ? No ki ss?

Dal e returns, kisses Mdlly softly, and heads for the door.

MOLLY ( CONT' D)
"' m never getting |aid.

JOE
Maybe he's just not that into you.

BzzZzZ. Joe winces in pain and grabs his wist, which ticks
down from "380" to "375."
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JCE (CONT' D)
(to sky)
What ?
EXT. CUL DE SAC -- NI GHT

Mol Iy parks the buggy on the street outside Joe's.

MOLLY

You sure you don't want to conme in?
JOE

No. | have nuts waiting.

Mol ly Ieans in and ki sses Joe.

MOLLY
Thanks, Joe.

Joe ripples with bashful ness. The noon resets to "390."

JOE
Back where | started.

Joe hops down off the car and heads for the garage.
EXT. JOE'S GARAGE -- NI CGHT
The vent is w de open.

JOE
Ch, shit.

I NT. JOE'S GARAGE -- NI GHT

Very dark, but Joe sees with squirrelish night vision. The
roomis a nmess of shredded cel |l ophane and squirrel pellets.

Joe rushes to the kitchen.
I NT. JOE'S PANTRY -- NI GHT
Cl eaned out. Two nutdrunk SQUI RRELS sl eep on the floor.

JOE
Hey!

The squirrels stir. They're big.

SQUI RREL A
Nut s?

SQUI RREL B
Nut s?

JOE

You ate ny nuts? Dude!
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Joe stonps off
I NT. JOE'S KITCHEN -- N GHT
Joe pouts on the counter.

JCE
Man | need ny nuts. Nuts. Spider.

Joe sees the spider. He scranbles over. Joe picks up the
spider, closes his eyes and pops it into his nouth.

JOE (CONT' D)
(savors)
Mm  Tastes |ike crab. Nuts?
EXT. SCARY TREE -- N GHT
Joe stands under the scary tree, |ooking up at the opening.

In the grass nearby, Biscuit pops up.

JCE
Ch, hey.

BI SCU T
Gangbang?

JCE

You're not going to just run away?

Joe approaches.

JOE (CONT' D)
H. I|I'mJoe. You are--?
BI SCU T
Gangbang?
JOE
Yeah, well. It's just ne, but okay.

Joe noves in behind and nobunts Biscuit.

JOE ( CONT' D)
Ch yeah, this is pretty--

Joe spasns and di snounts.

JCE (CONT' D)
Wwza. That was great. You and |
uh- -

BI SCU T

Gangbang?
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JOE
(1 ooks around)
Yeah, | guess | could go again.
Look at that.

Joe nounts Biscuit again.

JOE (CONT' D)
Sorry about that |ast one. First
time I'malittle fast-- Gaa--

Joe spasns and di snmounts. Biscuit scanpers off.

JOE (CONT' D)
We can nmake it baby, me and you!
(shakes, energized)
That's right.
EXT. VAG NA OF SCARY TREE -- N GHT

Francois the raccoon snores noisily in front of the vagina.
Joe shits into his hand and throws a pellet at Francois.

Francois, hit, YOALS. Joe runs and junps over him hopping
into the tree as he nails Francois with several nore pellets.

FRANCO S
Mer de!

BLACK SCREEN

The point of light rotates into a line, then 2D, then 3D
with Joe in the center of the hexagonal ganeboard.

3D HEXBOARD

Joe junps on an edge and runs along it over the gane board,
never stepping on any of the old school arcade icons.

Joe reaches the edge and junps onto the shag carpet. THREE
DOORS appear, as well as a BOX

JOE
"Il take the box.

Joe lifts the box, revealing a hole. Joe clinbs in.
I NT. TUNNEL -- N GHT

Joe runs along a dark tunnel, first earth, then air
condi tioning ducts.

Joe cones to a dead end, with a large X on the floor. Joe
stands on the X and the floor falls out beneath him
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I NT. NUTTYVILLE -- DAY

Joe falls fromthe sky. A PEANUT BUTTER RI VER fl| ows near
SUNFLOWER SEED PATHS and houses nmade of WALNUTS.

Joe lands in a flat of MACADAM AS. Joe | ooks around, picks
up a nut and eats it. H's body shakes wth joy.

Three pedestals rise in front of Joe, each displaying an
item a FORTUNE COOKIE, a BROOWSTICK and a LITTLE WHI TE PI LL

Joe grabs the fortune cookie. As he does, the broonstick

and pill descend and di sappear.
He eats it and | ooks at the fortune. "To get all the gifts,
al phabeti ze." Joe | ooks around and tosses the paper.
A squirrel lies passed out on the bank of the peanut butter
river. Joe runs over. It's Shakey.
JOE
Hey, you're okay?
SHAKEY
Nut s.
JOE
Yeah. 1'mgoing to stay here forever.

I NT. TREE -- N GHT

A | oud BUZZ wakes Joe, who lies nested with Fuzzy. Joe tries
to extract hinmself w thout waking up Fuzzy.

Bel ow t hem Ed shapes his hedges and glares up at the tree.
Joe tries to pull away. Fuzzy stirs.

FUZZY
Hey, M. Hips--

JOE
|, uh--?

FUZZY
(shushes Joe)
More nuts? Maybe a tossed sal ad?
Fuzzy flicks his tongue at Joe.

JOE
| gotta go now.

Joe rushes down the tree.
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EXT. JOE'S YARD -- DAY

Mol ly exits the house and glares at Ed, who stops working
| ong enough to di sapprove. Ed REVS his shrubber.

Mol Iy wal ks away. As she does, Joe runs al ongsi de.

MOLLY
Not now. He knows | was out.

Joe | ooks back and sees Ed glaring at him Joe picks up a
pi ece of shell and nibbles, trying to | ook inconspi cuous.

JCE
|"mjust a squirrel.

Ed glares at Ml ly.

MOLLY
What ?

Joe scranbles away. Mdlly wal ks off.
EXT. JOE'S GARAGE -- DAY

Joe clinbs into the open vent. Holnes the Cat, watching
fromthe bushes, follows himin

I NT. JOE'S KI TCHEN -- DAY

Joe | ooks for nuts and sweeps away cel | ophane packagi ng. He
stands on the counter near the magnifying gl ass.

Hol nes enters, HI SSI NG

JOE
Nut s.

Hol nes attacks, chasing Joe, who scranbles around the kitchen.

Hol mes ki cks the magni fying glass, which spins away to the
counter's edge, comng to a rest overhangi ng.

I NT. JOE'S LIVING ROOM -- DAY
Hol mes chases Joe through the living room
I NT. JOE'S LAUNDRY -- DAY

Joe runs into the laundry room and Hol nes over pursui ng,
tricks Holnmes into the dryer. Joe slans the door shut.

Hol mes YOALS and scratches agai nst the w ndow.

Joe junps onto the dryer and rotates the dial to HGH He
goes to the start button.
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JCE
| just can't do it.

Joe reaches down and springs the latch. Hol nes rushes out,
terrified. Joe sneaks out, follow ng.

INT. JOE'S LIVING ROOM -- DAY

Joe clinbs up on the tel escope.

| NSERT - TELESCOPE

Har nony' s house. Harnony stands in a teacher's costune,
holding a riding crop and talking to TWDO TEEN G RLS in
Cat hol i ¢ school uniforns.

BACK TO SCENE

Joe, uninpressed, unscrews the tel escope.

JOE
Nuts, |'m hungry.

Wth difficulty, Joe drags the tel escope out the back door.
EXT. JOE'S HOUSE -- DAY

Joe scans for predators and drags the tel escope over to Ed's.
| NT. ED' S DEN -- DAY

Joe pulls the tel escope through the den.

Joe positions the tel escope on Ed's desk, perching it on
sonme books to get the right angle.

JCE
(checks tel escope)
Oh, the church woul d not approve.
Joe scranbles down fromthe tel escope and sneaks out.
EXT. SCHOOL PARKI NG LOT -- DAY
Mol |y wal ks past a group of G RLS, who whi sper.

G RL
There she is.

| NT. SCHOCL LOCKERS -- DAY

Mol Iy arrives at her |ocker, which has the words "Squirrel
Fucker" witten in black marker. TWO CHEERLEADERS appr oach

Down the hall, Mck stands with his other toadies.
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CHEERLEADER
How d it taste?

Mol |y marches over to M ck

MOLLY
What' d you say?
M CK
Not hi ng.
The toadi es sni cker.
MOLLY

You know, M ck, you don't even--
Dale flies in and suckerpunches M ck.

Mck takes the hit, flinches, the attacks Dale with a
conbi nation of karate-style kicks and punches.

S on MOLLY ( CONT' D)
op!

M ck throws Dal e against the wall, then knocks himout with
a reverse roundhouse ki ck

TOADY SKI NNY d RL
Kick his ass, Mck

Dal e clinbs up, bleeding, and faces M cKk.

M CK
VWhat's your problem dude?

A teacher, MR LEE, 60, grabs Dale as Mck hits hi magain.
The teacher drops Dale. He falls hard.

MR. LEE
St op!

INT. JOE'S KI TCHEN -- DAY

The magni fying glass, struck by sunlight, lasers the
refrigerator door, shining up the al um num handl e.

EXT. JOE'S GARA -- DAY
Joe sneaks out. He grabs at his wist. "375."
JOE
Quch

("370" on wrist)
What ' s happeni ng?



EXT. SCHOOL LOCKERS -- DAY
Mol Iy surrounded, M. Lee tries to calmthe teen nob.

MR LEE
VWhat happened here?

M. Lee surveys the crowd and heads straight to a prissy
good girl, JENNY, 16, who hol ds her books to her chest.

MR. LEE (CONT' D)
Jenny?

JENNY
(musters confidence)
well, Mlly gave Mck a bl ow ob and
he told everybody, and so Dal e was
j eal ous because he got caught by her
dad jacking off in the shrubs Iike
ten mnutes earlier. So Dale
sucker punched M ck and then M ck
ki cked Dal e' s ass.

Dal e hol ds out and inspects one of his teeth.

MR, LEE
Mol |'y?
MOLLY
More or | ess.
(to crowd)
VWhat ? What's the big deal? So |
blew Mck. It was thirty seconds of

my life I'"mnot getting back, but it
wasn't so terrible | couldn't get
back to even with a tic tac. Wy do
you even care? So | want to fuck
two guys at once? O five for that
matter. Maybe Janie and | are

| esbians into fisting.

JANIE, 17, a girl in glasses in the crowd, stares shocked.

MOLLY ( CONT' D)

It's none of your fucking business.
Decent people give other people a
little fucking latitude. Seriously,
fuck you.

(pi cks through crowd)
Fuck you. Fuck you. Definitely
fuck you. You're okay. But fuck
you over there, too. You're a bunch
of fucking sheep. C non, Janie.

Jani e shrugs and she and Mol ly wal k of f together.

70
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A FAT LESBI AN in the crowd sighs, awestruck, and sneaks a
| ook at her favorite CHEERLEADER

EXT. JCE'S GARAGE -- DAY

Joe shivers. H's wist bunps back up to "380." Squirrels
in the tree glare down at Joe.

FUZZY
(yell s down)
They want their nuts from yesterday.

JOE
They al ready took them

FUZZY
Those were free range. They're
pi ssed. They want their nuts.

JOE
Yeah. G ve ne a m nute.

Joe heads toward the owW's scary tree.
EXT. SCARY TREE -- DAY
Bi scuit pops up in the grass.

BI SCU T
Gangbang?

JOE
Sur e. Shhh. Gve ne alittle tinme.

Joe runs over and nounts Biscuit.

JOE (CONT' D)
We have to stop neeting |
This mating chase thing is
(spasmns)
Oh, Jerusal em

k

2@

Joe di snounts. Bi scuit runs off. Joe's wist reads "400."

JOE (CONT' D)
" m gonna make it.

INT. JOE'S KI TCHEN -- DAY

The magni fyi ng gl ass beam passes the al um num handl e and
hits the wall paper. SMXE ri ses.

EXT. ED S DRI VEVWAY -- DAY

Ed sweeps. Joe runs across, picks up a shell and runs it to
the edge. Joe throws the shell away. Ed gl ares.
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JOE
Hey there.

Joe turns and uses his tail to sweep away shells to hel p Ed,
who stands, confused. Joe smles at Ed.

Ed takes his broom and THWACKS at Joe, who dodges.

JOE ( CONT' D)
No.

Ed THWACKS away as Joe runs between his | egs and around Ed.

JOE (CONT' D)
St op!
ED
(huffing)
You tal k?
JOE
Stop, Ed. [|I'mhere to help you,
man.

Ed consi ders thwacki ng agai n.

JOE (CONT' D)
You need to dial down. You're |ike
a half-assed circus-- you're too

t ense.
ED

|"mnot hearing this. 1've lost it.
JOE

You' re okay. Breathe out. That was
funny, man.

ED
Wio are you? You sound |ike that
hi ppy- -
(angry)

Are you sonme kind of witch?
Ed wal ks toward Joe's house. Joe's house EXPLODES.
CUT TO
EXT. TREE -- DAY
Joe and Shakey stand on a branch, watching Joe's house burn.

JOE
Shoul d have vented the neth | ab.

Ed stands in the cul de sac on a cell phone.
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JOE (CONT' D)
Nuts, man, |I'mglad you're back
They thought | got you killed.
SHAKEY
Nut s?
JOE
Yeah.
SHAKEY
Gangbang?
JOE
Not now. The girls are scared of
the snoke. It's |ike college.

The house, engulfed in flanes.

JCE (CONT' D)
At least I'll finally get sonme sirens.

SHAKEY
Nut s?

DI NG. DING Joe turns. At the end of the cul de sac, unseen
before, stands a FlI RE STATI ON.

EXT. FIRE STATION -- DAY

The garage doors open. A firetruck pulls out, drives to
Joe's, no sirens, and a handful of FIREFI GHTERS exit.

| NT. TREE -- DAY
Joe stands, bunmed. Shakey itches hinself. "300."

JOE
Danmi t .

Shakey sniffs at the air, snells the snoke, and runs away.
O her squirrels, including Biscuit, rush away.

The OAL flies out of the big tree.

JOE (CONT' D)
No, you don't.

EXT. GRASS -- DAY
The squirrels flee. The oW flies down toward Biscuit.

Joe attacks it in flight, digging his claws into the ow,
who shakes Joe off. OwM picks hinself up off the ground.

Joe stands and SNARLS at the owl. The ow faces Joe, | ooks
past him and flies away.
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Joe turns to see a shocked FI REMAN wal ki ng toward hi m
FI REMAN
You guys see that? That was |ike
D scovery Channel .
Joe bolts.
EXT. HARMONY' S HOUSE -- DAY

Joe runs across the cul de sac. Harnony stands on her porch,
watching the firefighters put out the fire at Joe's house.

Joe scranbl es straight past her and into the house. Harnony
YELPS and rushes inside after the squirrel.

JCE (O S.)
Wait, wait. Hear ne out.

HARMONY (O S.)
Br ad?

EXT. ED S DRI VEWAY -- DAY

Ed sweeps. Not many nuts this tine. He |ooks up at the
squirrelless tree, satisfied, and heads i nside.

EXT. ED S DRI VEWAY -- DAY
Dal e, bandaged, drives MIlly down the street in the buggy.
They pull into the cul de sac, cleared of firetrucks.
DALE
Oh shit. Look at Joe's house.
MOLLY
Most squirrels are suicides.
DALE
| guess. Molly, I'mreally sorry.
|"mjust not fast like you. | don't

want to rush it, or to get a
reputation, you know?

MOLLY
Wy not ?
DALE
You know how school is. If we go

out, people will think we're doing
it and they'd talk.

MOLLY
Yeah? And that's bad, how?
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DALE
Wll, we're not. And if we were we
shoul d probably be married. Qur
bodi es are our tenples is what ny

nmom says.
MOLLY

You're such a pussy. Are you gay?
DALE

I"'mnot. 1'd rather just- have it

be sonet hi ng pl anned and speci al and
not sonet hi ng hornonal and di sm ssi ve.
For me it's better--

MOLLY
Jacking off in the bushes?

DALE
Less pressure.

MOLLY
Then why try and defend ny honor?

DALE
Because it's the right thing to do.
Maybe you need Jesus.
Mol ly gets out and heads inside.
I NT. ED S DEN -- DAY

The tel escope stands pointed out the window Ed enters,
sees it, and peers outside.

He picks up the tel escope. A post-it reads "4:30, daily."
Ed | ooks at the clock, 4:45, and points it over at Harnony's.

| NSERT - TELESCOPE

| NT. HARMONY' S LI VI NG ROOM - - DAY

Har nrony wal ks across the roomin a short, satin robe.

BACK TO SCENE

Ed, confused, goes back to watching, interested.

| NT. ED S HALLWAY -- DAY

Mol Iy carries her books down the hall. She cones to a door.
| NT. ED' S DEN -- DAY

Ed | ook through the tel escope. Mlly enters and sees.
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MOLLY
Daddy? Daddy!

Ed drops the tel escope, then picks it up.
ED
(drops tel escope)
It's not m ne!

MOLLY
It's in your room

Ed takes the tel escope and | eaves.

ED
Fuckity fuck fuck fuck fuck

| NT. HARMONY' S LI VI NG ROOM - - DAY

Joe sits on a stool in front of a mni video canera.
| NSERT - VI DEO MONI TOR

Joe scratches hinself.

JOE
Nut s?

A hand reaches in and puts a can of nuts next to Joe.

HARMONY (O. S.)
Say it again.

JOE
Nut s.

HARMONY (Q. S.)
WOw.

The hand tentatively pats Joe, who THUMPS his foot, approving.
HARMONY (O. S.) (CONT' D)
You are so cute. | can't believe
you could sign the rel ease.
EXT. ED S DRI VEVWAY -- DAY

Ed stornms out of his house, carrying the tel escope, and stonps
on shells on the way to Harnony's.

Squirrels nove back up into the tree.
EXT. HARMONY' S HOUSE -- DAY

Ed wal ks up the front porch. He hears Harnony fromthe porch.
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HARMONY (O S.)
(muffled, inside)
Ch. Oh. Oh. Oh god, oh god.

She sounds sonewhere between pl easure and pain. Ed hears
pain. He pushes open the front door.

I NT. HARMONY' S LI VI NG ROOM -- DAY

Ed sneaks in, holding the telescope |like a bat. He makes it
to the doorway.

| NT. HARMONY' S BEDROOM -- DAY

Har nony faces a canera on all fours. Joe is nounted behind
her, thrusting away.

HARMONY
(into the canera)
Yes. Yes. Oh. Cod. Yes! Yes!

SERI ES OF SHOTS - SEEDY MEN S EYES
1) CLOSE ON MAN, 30, watching, sweating.
2) MAN2, 50, watching intently.
3) BOy, 14, fixated.
4) MAN, 60, watches intently.
5) CEORGE W BUSH stares bl ankly.

GW BUSH
Nuke-you-ler. Nuke-you-ler.

END SERI ES OF SHOTS

Ed drops his tel escope and wal ks away |ike a zonbie. Harnony
| ooks back at Joe.

HARMONY
Fi ni sh!

Joe spasns and di snmounts. Harnony turns off the camera.

JOE
Uh oh.
HARMONY
No. That was great. It |ooked real.

I NT. ED S GARAGE -- DAY

Ed | ooks through his tools. Big hammer. Welder. Chai nsaw.
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I NT. HARMONY' S KI TCHEN -- DAY

Joe and Harnony sit at the table. Joe eats nacadam a nuts
and | ooks at the "320" on his wist.

Har nony dri nks coffee and snokes.

JOE
We can go again if you want another
angl e.

HARMONY
It came out fine. | hope |I don't

get in trouble.
BZzZZ. Joe and Harnony rise to check out the noise.
EXT. TREE -- DAY
Ed REVS the chai nsaw under the tree. Ed cuts. ZZZRRRM
EXT. HARMONY' S HOUSE -- DAY
Har nrony and Joe stand on her front porch.

HARMONY
He's crazy.

Joe runs toward Ed.
EXT. CUL DE SAC -- DAY

O her squirrels and birds rush away as Joe approaches. Fuzzy
passes the other way, turns and runs past Joe.

FUzZZY
Di ckwad!

EXT. TREE -- DAY

Ed cuts the tree. Joe approaches and H SSES at Ed. Ed
ignores himand keeps cutting. Joe scratches Ed's | eg.

Ed turns and buzzes the chai nsaw at Joe. Joe runs away as
Ed gets back to cutting.

ZRRM W th a huge CREAKING the tree falls, straight onto
Joe's Jeep, crushing it. CRASH

I NT. JOE'S YARD -- DAY
A DOZEN SQUI RRELS huddl e together. Joe scanpers up to them

SQUI RRELS
Nut s?
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FUZZY
Go away. You've done plenty, already.

The squirrels glare at Joe. The tree lies across Joe's
driveway and over his |eep.

FUZZY ( CONT' D)
OM will be here soon. W' re dead.

The squirrels stand terrified, staring at their felled hone.

JOE
You can stay in ny jeep.
FUZZY
WIIl it grow nuts? Thank you. W're
fucked |i ke Hogan's goat.
JOE
Who's that?
FUZZY

It's an expression.
The squirrels MJRMJUR

SQUI RREL
Kill?

The squirrels | ook at each other and at Joe.

SQUI RRELS
Kill? Nuts?

JOE
Fine. | get it.

Joe runs away.
I NT. ED S LIVING ROOM -- DAY

Mol ly sits on the couch. Ed, sweated through and thrashed,
enters, exits to the den, and returns with a BOTTLE of scotch

Ed opens up the bottle and takes a sw g.

MOLLY
You okay?

ED
Better now. You?

Ed sits on the couch next to her. FI REBELLS RI NG out si de.

MOLLY
What's goi ng on? Daddy?
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Ed puts down the bottle and | aughs.

ED
(hugs her)
It's okay, honey. It was worth it.

The DOORBELL RINGS. Ed shrugs and rises to answer.
EXT. ED S FRONT DOCR -- N GHT

Ed opens the door. Mck waits outside in a tuxedo, holding
a bi g CORSAGE, scared but hopeful.

ED
Prince Charm ng

M CK
No, sir. First, | need to apol ogi ze
to you for yesterday. | really am

sorry about what happened. Could I
pl ease speak to Mol ly?

ED
(exhal es)
Sur e.

Ed shrugs and wal ks inside as Molly conmes to the door.

MOLLY
VWhat are you doi ng here?

M CK
Prom Thought you m ght forgive ne.

Mol |y goes outside with M ck.
EXT. ED S DRI VEWAY -- NI GHT
Mol Iy closes the front door behind her. M ck | ooks away.

MOLLY
Go fuck yourself. Wiy are you here?

M CK
Mom made ne. She says | shoul d just
apol ogi ze. She's in the car.

MCKS MOMMS CAR idles in the driveway. MRS. M CHAELS, 45,
medi cat ed suburbanite, vacantly grooves in the driver's seat.

MOLLY
Ha! You have no car.
(waves)
H, Ms. Mchaels.



Mck storns to the car and gets inside,

M s.

MRS. M CHAELS
(roll's down w ndow)

H, Mlly.
M CK
Look, I'msorry. Cone to the dance
with me. | promise |'ll behave.
(whi spers)
| have tequil a.
MOLLY
Fuck you.
M CK
Come on! | said I'"'msorry! You're

really enbarrassing ne. Ugh!

M CK (CONT' D)
(muffled, in car)
Mo No!

M chael s gets out of the car and approaches Ml ly.

MRS. M CHAELS
Mol Iy, what's wong? He said he was
sorry. He likes you. Can't you
wor k out your issues together?

M CK
(yells fromcar)
Let's go! She's not even dressed.

MRS. M CHAELS
M ck! Honey, sonetines you have to
wait for beauty.

M CK
(fromcar)
You are killing nme. Both of you.

MOLLY
(to M ck)
She doesn't know what you di d?
(to his nom
Ms. Mchaels, in a society that

ignores a wonan's right to an orgasm

the first thing we should teach our
sons is discretion. Am1l right?

MRS. M CHAELS
Ckay.

MOLLY
He told everybody.

sl amm ng the door.
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MRS. M CHAELS
No? M ck!

M CK
(fromcar)
|"'msorry already. Can we go?

Ms. Mchaels, enbarrassed, heads to the car.

MOLLY
Pl ease. Go hone, jack off, and think
about how nuch better you'll be to

the next girl nice enough to |et

tiny come out and play. You know

you cone faster than a squirrel?

Sorry, Ms. M chaels.
Ms. Mchaels gets into the car as Mdlly heads inside.
INT. MCK'S MOM S CAR -- N GHT
The car REVS to life.

M CK
Fine. No problem Let's go, nom

MRS. M CHAELS
You're taking ne to pron?

M CK
That's not what | neant.

INT. ED S LI VING ROOM -- NI GHT
Molly enters the living room Ed waits for her.

MOLLY
" m not goi ng.

Mol ly starts to head upstairs.

ED
Honey. | love you. I'msorry if
|"ve been-- |I'mokay. It'll probably
just be a fine. A series of fines,
maybe. But it's over. | prom se.
They hug.
MOLLY

| don't know what to do.

ED
Anyt hi ng you want. Just be careful
Pl ease. | have sonething for you
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I NT. MOLLY'S ROOM -- NI GHT

Joe lies on Molly's bed, stomach runbling, noaning. BELLS
and HI SSI NG as Joe grabs his wist in agony. "200."

JOE
Dude!

The door opens and Joe dives under the bed.

Mlly carries a box into her roomand sets it on the bed.
She opens it up and pulls out a shiny, sexy DRESS.

Joe sneaks out. Mdlly sees him gasps, and shuts the door.

MOLLY
Joe? You're alive.

JOE
Barely. So hungry. Got any nuts?

MOLLY
No. Peanut butter cooki es.

JOE
Perf ect.

Mol ly sets them down. Joe takes a bite, pauses, and swal | ows.

JCE (CONT' D)
Ugh! Sorry. No nuts? Spiders?

MOLLY
Ew. Sorry. No.
(hol ds up dress)
You like it? Cone to promwth ne.

JOE
| don't really dance.
MOLLY
Sure you do. I'Ill feel better if

you're there. W can stop for nuts.
Ml ly pets Joe, whose feet THUMPS with satisfaction.
MONTAGE PROM PREP
A) Mlly takes a sudsy shower as Joe | oofas her cal ves.
B) Mdlly washes her face at a vanity as Joe eats toothpaste.
C) Joe gives Mdolly a pedicure, blow ng on her toes.
D) Mlly puts on nascara and |ipsti ck.

E) Joe rips a strip of bikini wax off of Mlly.



84

F) Mlly puts on a matching set of stockings and heels as
Joe runs a small video canera in the corner

G Joe zips Mlly's dress, clinbing onto her shoul der.
END MONTAGE

KNOCKI NG.  Joe hides as Ed enters, cleaned up and in sweats.

ED
Ww. |'magainst this. You're
beauti ful .

MOLLY
Thanks.

Mol Iy kisses Ed and | eaves himin her room As Ed straightens
her desk, Joe sneaks out after her, unseen.

EXT. ED S DRI VEWAY -- N GHT

The garage door opens and Molly drives out Ed's VOLVO Joe
sits in the passenger seat.

EXT. H GH SCHOOL GYMNASI UM -- NI GHT

Joe scarfs from shredded packages of Zippy nut mx. Mlly
parks the car anpongst TEENS in formal wear.

JOE
So salty.

MOLLY
|'"'mso glad you cane, Joe. You're
gonna have a good tinme under al
t hese dresses.

JOE
Can | neet you inside? More nuts.

Mol ly pats Joe's head and gets out of the car. TWO G RLS
drinking a bottle fromthe trunk of their car, G GGLE

DRUNK G RL
That's her.

Mol I'y heads i nsi de.
I NT. HI GH SCHOOL GYMNASI UM -- NI GHT

A CHEESY BAND bl ares as TEENS dance really badly. Two huge
bl ack BANNERS nenorialize Scott and Martin.

Lupe, on crutches and with an eye-patch, stares up at the
banners, enviously.

M ck, surrounded by JOCK friends and their dates, enotes.
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M CK
Yeah. She puts the squirrel up her
ass like Richard CGere. She's freaky.

G RL
Vll, you did her.
M CK
Yeah, but | didn't do her ass. [''m

no hono.
Mol ly enters and the MJSI C st ops.

The teens all turn and stare at Molly. Mck smles at her
and snaps his fingers. The band resunes their song.

EXT. H GH SCHOOL GYMNASI UM -- NI GHT

Joe finishes the last of the nuts. He hops out of the car
and weaves nutdrunk across the parking |ot.

SCREECH. Joe stands frozen, a tire inches from his head.
The car waits and Joe | ooks before running across.

| NT. H GH SCHOOL GYMNASI UM -- NI GHT
M ck approaches Ml ly, a few TOADI ES |ingering

M CK
Are we cool ?

The toadi es surround her.

MOLLY
No. W're not cool. Wat?

One of Mck's toadies, an angry FAT G RL, 16, glares at Mdlly.
TOADY FAT G RL
(dazed)
Squirrel fucker!
The band stops again. Toady fat girl loses it.
TOADY FAT G RL (CONT' D)
Squirrel fucker! Squirrel fucker!
Squirrel fucker!

TOADY SKI NNY G RL
Okay. We get it.

The other toadies restrain and carry off the fat girl.

TOADY JOCK GQUY
She needs her insulin.

The CROND stares. Janie whispers to Dale as they wait.
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M ck waves his hands. MJSIC restarts. Mck and his crew
wal k away as Dal e approaches.

DALE
Can we tal k?

I NT. H GH SCHOCOL GYMNASI UM -- NI GHT

Joe scranbl es through the dancing TEENS in the crowd.
Pat hetic, rhythm ess dancing.

JOE
Learn to dance.

Joe sees a BOX, next to a pair of CROMS and FLOWERS.

FAT TONY, 16, secretary of the class, guards the box. VICE
PRI NCI PAL MARQUEZ, 55, adds an ENVELOPE to the displ ay.

VI CE PRI NCl PAL MARQUEZ
Protect it, Tony.

Joe sneaks up. Marquez and Tony watch ki ds dance, both
| onely, as Joe snatches the envel ope and rushes of fstage.

| NT. SIDESTAGE -- N GHT

Joe uses his claw to gently open the envel ope. He pulls out
an ornate slip of paper. "Sandy MKenzie."

JOE
(checks wrist)
Sorry, Sandy.

Joe tears an inch off a "Join The GLEE CLUB flyer." No pen.

Joe clenches his teeth and shits. He breaks a pebble on the
paper and wites "Molly Burns." He restuffs the envel ope.

I NT. H GH SCHOCOL GYMNASI UM -- NI GHT

Joe drags the envel ope back to the side of the stage, where
Mar quez and Tony continue to watch, now cl oser together.

The band finish their song and Marquez goes onst age.

VI CE PRI NCI PAL MARQUEZ
Thank you students. It is nowtine
for the prom king and queen cerenony,
sonet hing we cel ebrate not because
we believe in kings and queens--
you're all kings and queens to mne--
but because it's a tradition and
traditions are good, | guess. Tony.

Tony cones onstage, sniffing the envel ope. He opens it.
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In the crowd, various POPULAR G RLS fret.

TONY
(sniffs paper)
Mol Iy Burns?

The crowd stands, stunned. Vice Principal Marquez takes
over the m crophone.

VI CE PRI NCl PAL MARQUEZ
Mol Iy Burns. Congratul ations.

Ml ly stands nortified as the crowd briefly appl auds.

Ri ssa stands with her friends, confused and angry. O her
popul ar girls glare at their SUCKY FRI ENDS.

M ck's toadi es encourage him

TOADY FAT d RL
Squirrel fucker!

TOADY JOCK GUY
This is crap.

M CK
No, it's okay. She wants ne back.

On stage, Tony opens the other envel ope.
TONY

(beans)
And M ck Ronero. You are our king!

The audi ence CHEERS as M ck approaches the stage.
| NT. STA -- NGHT

Mol ly and M ck stand together, crowned. Vice Principal
Mar quez gl ares, then beans.

VI CE PRI NCl PAL MARQUEZ
And now for the first song--

Mol Iy interrupts.
VI CE PRI NCl PAL MARQUEZ ( CONT' D)
Yes, dear? OCh. Your honecomn ng
queen would like to say a few words.
Mol |y approaches the m crophone. Shouts of "Squirrel Fucker."
MOLLY
Fine. | fuck squirrels. Jesus.
have a nessage for all the boys.

The audi ence quiets to |isten.
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MOLLY ( CONT' D)
It's an unfair fight for sexua
equality in a society that discourages
the power of a wonen's sex. W |ike
it, too. Wiy do nen have sex? For
men. Why do wonen have sex? Too
often, for nmen. W wonen don't need
to let nmen drive this agenda. Enbrace
your orgasm |ladies. W have a right
toit. Just like we have the sane
basic right to privacy when it cones
to discussing our sexuality. M ck,
conme here.

M ck approaches.

MOLLY ( CONT' D)
M ck has a four inch cock, tops. So
this won't hurt nuch.

Mol ly kicks Mck as ferociously as possible in the balls.
Mck falls and rolls around on the stage in agony.

MOLLY ( CONT' D)
He deserved that.

The girls in the audience CHEER  Quys | ook around, nervously.

MOLLY ( CONT' D)
Anyone el se?

A few THUDS in the audi ence, and a half dozen nore guys fall
The ot hers | ook around, approvingly.

MOLLY ( CONT' D)
Forgiven. Now |let's dance!

MJSI C as ki ds dance.
EXT. ED S DRI VEWAY -- N GHT

A LIMO pulls up. The door opens and Molly gets out. Dale,
bandaged, and Janie, in her promdress, wait inside.

MOLLY
You guys have fun.

Joe hops out of the lino as well.

JCE
"Ni ght .

Mol ly and Joe wal k toward the door. The tree is down and
Joe's house is destroyed.

JCE (CONT' D)
You had fun, right?
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MOLLY
Yeah. |'ma rock star.
Joe | ooks up at the nobon. "390."

MOLLY ( CONT' D)
Thanks, Joe.

Ml ly | eans over and pets Joe, and goes inside. Joe scanpers
over to his yard.

I NT. JOE'S JEEP -- N GHT

Joe checks out the jeep. It's enpty.
EXT. TREE -- N GHT

Joe runs around the tree. Nothing.
EXT. GRASS -- N GHT

Joe runs out to the road.

EXT. STREET -- N GHT

Dozens of squirrels line the edge of the enpty road. Joe
sees themand runs to Fuzzy, who stands at the front.

JCE
What' s goi ng on?

The other squirrels H SS and gl are at Joe.

FUZZY
We're all going tonight. W just
need a car.

JOE
What do you nean?

FUZZY
Not hing left to live for. The ow
will just pick us off w thout our
own tree to hide in.

Joe steps into the road.

JOE
Stop. Man, you guys gotta stop being
such squirrels.

SQUI RRELS
Nuts? Nuts?

JOE
Yeah. You gotta want 'em nman.
( MORE)
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JOE (CONT' D)
You gotta know why you want 'em
There's no shortage of nuts. They're
all over the place. And yeah, it's
danger ous, probably hopel ess, but
"1l show you sonet hi ng.

Joe pulls a small owW FEATHER out of his claw

JOE (CONT' D)
You see this. Drago bleeds. Let's
take that tree!

The squirrels | ook confused.

SQUI RRELS
Gangbang? Nuts?

JOE
Yes, goddammt. Look, man. You
can't just run-- sonetines you gotta
fight. This is one of those tines.

FUZZY
Just let themdie. They' re squirrels.

HEADLI GHTS denote a car heading toward t hem

FUZZY ( CONT' D)
Death tastes |i ke acorns.

Fuzzy runs to the front of the line. The squirrels stand
together waiting for the car.

JOE
No!

Fuzzy steps out into the street. No others follow. THWAP
Fuzzy gets | aunched across the road.

The other squirrels turn and face Joe.

JOE (CONT' D)
Let's kill that fucking ow!

SQUI RRELS

Kill! Nuts? Gangbang? Kill!
JOE

That's right. [It's in you.

EXT. SCARY TREE -- N GHT
The ow stands in silhouette, up near the vagina of the tree.

The squirrels, follow ng Joe, march through the grass.
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EXT. BASE OF SCARY TREE -- N GHT
The squirrels gather at the bottom of the tree.

FRANCO S (O S.)
| smahl you, roh-dants. A-ha!

Francois drops down with his bo stick and swings it around.
The squirrels charge, Joe | eading.

JOE
Scotland will be free!

The squirrels attack but Francois is amazing. He beats away
all the squirrels as fast as they approach.

The ow swoops down into the fight and carries off a squirrel.
As he does, Joe runs around and up the back of the tree.

JOE (CONT' D)
Keep fighting!

The squirrels are getting nassacred.

EXT. VAG NA OF SCARY TREE -- N GHT

Joe rushes to the opening and pushes inside.

BLACK SCREEN to LINE to 2D HEXBOARD to 3D HEXBOARD

Joe runs along the edge and onto the platform surrounding
t he hexagons. THREE DOORS and a BOX materialize before him

Joe goes to the far right door and opens it.
EXT. DESERT THRONE -- DAY

A desert expanse, with huge pyram ds. Joe, still a squirrel,
mat eri al i zes through the archway.

Three smal | pedestals rise up. Each displays an item a CAN
OF SPINACH, a LITTLE WHI TE PILL, and a pair of RUBY SLI PPERS.

Joe scranbles over and takes the can. The other itens stay
in place. He grabs the pill and junps into the slippers.

JCE
(clicks his heels)
There's no place like OM's tree.
There's no place like OM's tree.
There's no place |ike--

Joe di ssol ves.
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EXT. VAG NA OF SCARY TREE -- N GHT

Joe materializes outside the hole. Below him Francois and
OM continue to rip up squirrels.

Barry flies down next to Joe, holding an M80. He | ooks
i ke hell, burnt and broken.

JOE
You're alive?

BARRY
For five nore mnutes. Can you I|ight
this for nme?

Bel ow t hem a handful of surviving squirrels, Shakey anong
them attack Francois but are getting sliced up.

Joe throws down the can of spinach. Shakey runs to it, chonps
down and eats it, whole. Shakey hul ks up.

Shakey takes Francois' stick and beats the crap out of him

FRANCO S
Mer de!

Shakey sl ans the cane down on Francois. The squirrels CHEER

| NT. MOLLY'S ROOM -- NI GHT

Mol ly takes off her dress and puts on paj anas.

She dances to the RADIO  She finds the bag of weed

| NT. HARMONY' S HOUSE -- NI GHT

Harmony brings in drinks for the FIREMEN waiting on the couch.
I NT. ED' S DEN -- N GHT

Ed wat ches Harnony with the Firenmen through the tel escope.
EXT. TREE -- N GHT

Barry holds the M 80 as Joe strikes a match.

JOE
| got it.

The fuse lights. Barry takes the M80 and flies off.
Joe sees the noon. "405." He runs down to face the ow .
EXT. SCARY TREE -- N GHT

OM cones in and chonps the handful of remaining squirrels.
He pecks at Shakey, who falls wounded, and stonps over him
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ONL
Hoo- hah! My tree!
JOE
Not anynor e.
ONL
What are you gonna do?

Joe pulls out the pill, kisses it for luck, and throws it at
the owl. The ow instinctively pecks at it and eats it.
OAL ( CONT' D)

Ha! You are not hing.
(bur ps)
Oh no.

The oW starts to huff and spit and foam Joe goes to Shakey,
who has shrunk back to nornal.

SIRENS in the di stance. The noon reads "410."

JOE
Plop plop, fizz fizz, notherfucker!

OM 's chest bursts.

Barry flies by, closely pursued by Hol mes. Hol nes | eaps and
catches Barry in his teeth just as the fuse goes down.

Hol nes and Barry explode, md air. BOOM Feathers and fur.

Joe struggles out into the street. A police car approaches.
LI GATS fl ashi ng and SI RENS.

Joe picks up a broken nut and calmy eats the neat. Bliss.
EXT. MOLLY'S W NDOW -- NI GHT
Mlly sings. She's terrible, but she feels it.
MOLLY
(belts)

Near-- far-- however you are and you

know that the heart will go on--
| NT. ED S BATHROOM -- NI GHT
Ed stunbl es out of the bathroom zi pping his pants.
EXT. CUL DE SAC -- N GHT

The police car flies up toward Harnony's. Joe noves into
the car's path. The noon ticks up to "420."

The wheel rolls over him ORCHESTRAL MUSI C.
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BLACK SCREEN.
EXT. HARMONY' S HOUSE -- DAY
A PCLI CE OFFI CER exits and wal ks to the car, smling broadly.
EXT. CUL DE SAC -- DAY
The tree down, the house burned. Joe wakes, still a squirrel.

JOE
Dude.

Mol ly sings off-key, carrying her books to school.
Ed conmes out to sweep. |It's totally clean. Ed tap dances.

The scary tree | ooks glorious. Shakey |inps after Biscuit
in the grass. Fuzzy, also linping, joins in the chase.

A girl squirrel sees Joe and scanpers up to him playfully.

JOE (CONT' D)
Gangbang?
G RL SQUI RREL
No, thanks. |'m high.
JOE
You, too? | used to be human. Sure?

Joe noves behind and nounts the squirrel.

G RL SQUI RREL
Ckay.

Joe punps away.

G RL SQUI RREL ( CONT' D)
| used to be a blue jay.

JOE
Yeah? How was that?

G RL SQUI RREL
Beat the shit out of being an Indian.
Wanna race across the freeway?
FADE QOUT:
ROLL CREDI TS

BLACK SCREEN
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I NT. JOE'S GARAGE -- DAY

Joe, human, wears his STRATOCASTER guitar and fiddles with
the cord. No anplification.

He takes a hit on a BONG holds, and exhal es thi ck snpke.
He takes off the guitar and heads into the kitchen.

FADE QOUT:
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	171	EXT. TREE -- DAY
	172	EXT. HARMONY'S HOUSE -- DAY
	173	EXT. CUL DE SAC -- DAY
	174	EXT. TREE -- DAY
	175	INT. JOE'S YARD -- DAY
	176	INT. ED'S LIVING ROOM -- DAY
	177	EXT. ED'S FRONT DOOR -- NIGHT
	178	EXT. ED'S DRIVEWAY -- NIGHT
	179	INT. MICK'S MOM'S CAR -- NIGHT
	180	INT. ED'S LIVING ROOM -- NIGHT
	181	INT. MOLLY'S ROOM -- NIGHT
	182	EXT. ED'S DRIVEWAY -- NIGHT
	183	EXT. HIGH SCHOOL GYMNASIUM -- NIGHT
	184	INT. HIGH SCHOOL GYMNASIUM -- NIGHT
	185	EXT. HIGH SCHOOL GYMNASIUM -- NIGHT
	186	INT. HIGH SCHOOL GYMNASIUM -- NIGHT
	187	INT. HIGH SCHOOL GYMNASIUM -- NIGHT
	188	INT. SIDESTAGE -- NIGHT
	189	INT. HIGH SCHOOL GYMNASIUM -- NIGHT
	190	INT. STAGE -- NIGHT
	191	EXT. ED'S DRIVEWAY -- NIGHT
	192	INT. JOE'S JEEP -- NIGHT
	193	EXT. TREE -- NIGHT
	194	EXT. GRASS -- NIGHT
	195	EXT. STREET -- NIGHT
	196	EXT. SCARY TREE -- NIGHT
	197	EXT. BASE OF SCARY TREE -- NIGHT
	198	EXT. VAGINA OF SCARY TREE -- NIGHT
	199	EXT. DESERT THRONE -- DAY
	200	EXT. VAGINA OF SCARY TREE -- NIGHT
	201	INT. MOLLY'S ROOM -- NIGHT
	202	INT. HARMONY'S HOUSE -- NIGHT
	203	INT. ED'S DEN -- NIGHT
	204	EXT. TREE -- NIGHT
	205	EXT. SCARY TREE -- NIGHT
	206	EXT. MOLLY'S WINDOW -- NIGHT
	207	INT. ED'S BATHROOM -- NIGHT
	208	EXT. CUL DE SAC -- NIGHT
	209	EXT. HARMONY'S HOUSE -- DAY
	210	EXT. CUL DE SAC -- DAY
	211	INT. JOE'S GARAGE -- DAY

